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OPRANO.—A Powerful, well-trained Voice. and 
experienced in Church Music, is desirous of obtaining an 
ENGAGEMENT in a Church, as Principal Soprano. Good 
references. C.G., 81, Chalk Farm-road, N.W. 


OPRANO, R.A.M., Pupil of Signor Pinsuti, 
desires an Engagement for Sunday Services, Address C.E., 
15, Ockendon-road, Islington, N. 


OPRANO WANTED for a Church in the City. 
Services Morning and Evening (Semi-Choral), and Friday 
Address E., 22, Elmore-street, 








Evening Practice. Salary £9. 


Islington, N. 


ENOR.—A Gentleman, who is a good Reader, 
wishes to join the Choir of a Parish Church in the City, 
within half-an-hour's walk of London Bridge. The Services must 
be Full, with an Anthem, and the use of ‘‘Hymns Ancient and 
Modern,” together with a Surpliced Choir, would be preferred. 
bv a not so much an object in view as the membership of a 
good Choir. Address Medicus, Novello, Ewer and Co., 35, Poultry. 


ANTED, a TENOR, at St. Luke’s, Berwick- 


street. Full Anglican Service. Surpliced Choir. Communi- 
cant desired. Rev. Harry Jones, 2, Duchess-street, Portland-place. 


Bor Garin, dros an good Soloist, Pupil of 











Sigaor Garcia, desires an ENGAGEMENT in a Cathedral 
, or ina Surpliced Church Choir, inor near London. Address 


BY., Messrs. Novello, Ewer and Co., 35, Poultry, E.C. 


HOIR BOY WANTED for a Catholic Church 
Choir. Central District. Remuneration according to ability. 
Apply, by letter, Musicus, 43, Tottenham-court-road, W. 


0 AMATEUR VOCALISTS.—There are a few 
VACANCIES in the Voluntary Choir of St. Sepulchre’s 
Church, Ladies and Gentlemen having a knowledge of Music, 
and willing to join, are invited to apply, by letter, stating voice, to 
A iad Cooper, 14, Heathcote-street, Mecklenburgh-square, 











TON COLLEGE CHOIR.—A SOLO ALTO 
WANTED for this Choir. Requirements :—Powerful Voice, 
good sight reading, thorough knowledge of Cathedral routine, and 
of Greene’s, Croft's, and Purcell’s Anthems. Duties:—One 
Cathedral Service daily, and two Services on Sundays and Festi- 
vals, Stipend :—For the first six months at the rate of £100 a-year, 
which will be raised to £120 in case of approval. Apply to Dr. 
Hayne, Eton College, Windsor. 


BANTED, for the Voluntary Surpliced Choir of 
| @ Church in the neighbourhood of Pentonville, ALTO, 
TENOR, and BASS VOICES (Communicants). Anglican Music. 
Particulars on application to J.W.W., 44, Argyle-«quare, W.C. 


VEW COLLEGE CHOIR.—Three Choristers are 
4\ WANTED for this Choir. They must be between the ages 
oflland 12, and possessed of good and powerful voices. They 
will receive a Commercial Education in the College School, fitting 
them to pass the Oxford Local Examination, but without board or 
lodging. A money payment, varying from £2 to £10 per annum, 
according to their musical ability, and a premium on leaving, pro- 
vided they do not leave without permission, not exceeding £40, at 
the discretion of the College. The Schoolmaster can receive them 
4s boarders, should it be desired. The Election will take place on 
Wednesday, the 16th of June, at noon. For any further particu- 
lars, application can be made to the Rev. L. J. Lee, Precentor, New 
College, Oxford. 


OUTH KENSINGTON MUSEUM.—TRIALS 
C of NEW LECTURE THEATRE.—The LORDS of the 
COMMITTEE of COUNCIL on EDUCATION have appointed a 
Seennie to report on the Acoustics of the NEW LECTURE 
UEATRE.— Wednesday, June 2, at § p.u., there will be a Trial of 
pe directed by Mr. ArTHUR SuLLivan.— Wednesday, June 9, at 
®M., there will be a Trial of Instruments, directed by Mr. Exza. 
The Public will be admitted to these Trials; the admission on 
= Bresing will be 1s., and some Reserved Places may be secured 











Tickets may be obtained at the South Kensington Museum, and 


— Price 2d.—Post-free, 3d. 
No. 316.— Vol. 14. JUNE 1, 1869. Registered for Transmission abroad. 


S. JAMES’S HALL. 


THE 


Oratorio Concerts. 


THE LAST SUBSCRIPTION CONCERT 
THIS SEASON 


WILL BE GIVEN OF 


WEDNESDAY, JUNE 9. 
MENDELSSOHN’S “ST. PAUL.” 


MADAME LEMMENS-SHERRINGTON, 
MADLLE. DRASDIL, 
MR. SIMS REEVES, 
MR. MONTEM SMITH, 
MR. LEWIS THOMAS, &c. 


‘MR. JOSEPH BARNBY. 








ConpucroRr r - 


Doors open at Seven, commence at Eight o'clock. 





Sofa Stalls, 10s. 6d.; Reserved Balcony (numbered rows), 5s. ; 
Reserved Area (numbered rows), 5s.; Balcony, 3s.; Area, 2s. 
Admission, 1s. 

Tickets at Novello, Ewer and Co.'s, 1, Berners-street (W.), and 
35, Poultry (E.C.) ; of the principal Music Sellers; and at Austin’s 
Ticket Office, S. James's Hall. 


S. JAMES’S HALL. 
THE 
Oratorio Concerts. 
THE CONDUCTOR’S BENEFIT. 
HANDEL’S “ JEPHTHA,”’ 


(With additional Accompaniments by Arrncr 8S, SuLtivay), 
ON TUESDAY, JUNE 15. 


MISS BANKS, 
MISS JULIA ELTON, 
MR. SIMS REEVES, 
HERR CARL STEPAYN, &e. 


“MR. JOSEPH BARNBY. 


Doors open at Seven, commence at Eight o'clock. 

















ConpucTroR . A 


a 


Sofa Stalls, 10s. 6d.; Reserved Balcony (numbered rows), 5s.; 
Reserved Area (numbered rows), 5s.; Balcony, 3s.; Area, 2s.; 
Admission, 1s. 

Tickets at Novello, Ewer and Co.’s, 1, Berners-street (W.), and 
35, Poultry (E.C.); of the principal Music Sellers; and at Austin’s 
Ticket Office, S. James‘s Hall. 


NEX WORKS by WILLIAM HENRY MONK, 
I Organist and Director of the Choir, King's College, London, 
Musical Editor of “*‘ Hymns Ancient and Modern.” 

Price, in paper covers, 8d. Cloth, 1s. 

THE PSALTER and CANTICLES, as used in K1xc's CoLirGe. 
THE CANTICLES, 8vo. Post, large type, 3d. 
In preparation, 
CHANTS, ANCIENT and MODERN. 








at the Principal Music Sellers.—By Order. 





Communications to Glebe Field, Stoke Newington, N. 
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PROFESSIONAL NOTICES. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbaston, Birmingham. 


MRS. BUSH (Soprano) 
Is open to Concert and Oratorio Engagements. Address 
102, Canal-street, Nottingham. 


MISS CLARA ALLEN (Soprano), 
And Teacher of Singing, is open to a Sunday Engagement. Profi- 
-cient Soloist in Oratorios. Address 28, Park-street, Regent’s-park. 


MISS ROSABELLA SHACKELL (Soprano). 


For Oratorios and Concerts ,address 14, Canonbury-street, Essex~- 
road, Islington, London, N. 














bern al SPRING MUSIC FOLIO fo 

Musical Times, expressly made for this work; price 1s. 64, 
Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 2s. Whole. 
sale agents; Duff and Stewart, Oxford-street; and may be had 
of Messrs. Novello, Ewer and Co., and from all music-sellers in 
the United Kingdom. : 





USICAL INSTRUMENTS FUR VULUN. 

TEER, SCHOOL, AND FACTORY BANDS.—Saxhorng 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and paw & ther kind of musical instruments cheap. Self-instruc. 
tion Books. Instruments repaired. Price lists sent free. J. 
Russell, 158 (late 80), Goswell-street, (opposite Compton-stregt,) 
Clerkenwell, Londcn. E.C. 


ee DALLCOMPETITION.—T. R. WILLIs, 
Maker and Importer of Musical Instruments. Established 


1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Har i Organs, Concertinas, &c. Strings, Bows, Piano 








THE MISSES GORDON (Soprano and Contralto), 
Teachers of Singing. Respecting Concerts and Oratorios, 
address 27, Gerrard-street, Islington. 


MISS GERTRUDE MAYFIELD (Contralto). 


For Concerts and Oratorios, address 15, Westbourne-park-road, W. 


MADAME MONTSERRAT (Contralto) 
Is open to Engagements at Concerts, Oratorios, &c. Also, toa 
Sunday Engagement at a Protestant Church. For further parti- 
culars and terms, address Madame Montserrat, Lamborn Cock 
and Co., 63, New Bond-street, W. 
MISS GLEDHILL (Contralto). 
For Concert and Oratorio Engagements, address 50a, Hungerford- 
road, Camden-road, N. 
MR. RICHARD WEEKES (Tenor). 
Communications respecting Concerts, Singing Lessons, a to be 


y 


addressed to 3, Healey-street, Camden-town, N.W. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 

















MR. ROBERT DE LACY (Bass). 
All communications for Oratorios or Concerts, address St. Paul's 
Cathedral, London. 


F. LANGDON (Choir and Band Master), 


Temperance and Commercial! Hotel, 12, High-street, Worcester. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB- 

LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 

















CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 





HATTERSLEY’S Improved HARMONIUMS, 
e for neatness of design, rapidity of touch, and quality of tone 
unequalled. Manufacturer, &., 107, Meadow-street, Sheflield. 
Trade supplied. 
IOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


UTLER’S MUSICAL 








use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £66s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 


Guaranteed, from £6 68.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 


of every Instrument, sent post free. 


INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 





RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 

the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
t-free. Music to suit any kind of band. Patronised by Her 
jesty’s Army, Navy, Rifle Corps; also the principal ang mae 
armo- 


and amateur bands in the Uni Kingdom. Pianofortes, 
niums, and Harps, New and Second-hand, by the best makers. 


Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


AND W. SNELL’S IMPROVED HARMO. 

e NIUMS.—For tone, touch, articulation, and general excel. 

lence, are pronounced by the profession and public the best and 
cheapest manufactured. Price lists, with full description (inclu 
their new stop, the Tirasse tenuto), free on  — to E. 

-W. Manufactory, 





W. Snell, 72, High-street, Camden-town, 
Little King-street North, Camden-town. Trade supplied. 


I ARMONIUMS.—ENGLISH HARMONIUMS, 

£4; three stops, £6 6s.; five stops, £7 7s.; eight stops, with 
voix celeste, £10 103s.; twelve stops, £16; two rows of keys, from 
£30. Send for illustrated catalogues.—Julius Layland and Co,, 
67, Blackman-street, Borough. 


ARMED PIANOS and HARMONIUMS 


(Price's Patent), made by London Pianoforte Company, for 
SALE or HIRE. Guaranteed in every respect. Unlike any other 
Piano, these, by means of two warm water cylinders, of only the 
diameter of a wine glass, concealed under the keys, filled with one 
small kettle of water, and most easily handled, give a soft glow of 
warmth to the hands for three hours, thereby making willing 
pupils and playing an unmixed pleasure in winter, economizing 
fires and time, and ensuring suppleness of hands and more perfect 
execution. This improvement, safe to every part of the Piano, is 
invaluable alike to children, general players, and to the profes- 
sional pianist, and has received, without one exception, the most 
unqualitied approval of all who have tried it. Any Piano, Harmo- 
nium, or Organ Manual, may be adjusted with the warmers in two 
or three days, with profit to the profession and advantage to the 
players, especially in churches; and each instrument so adjusted, 
may be seen and tried at the Patentees. Licenses to the trade 
£1 perinstrument. Directions and drawings (and a working model 
at request) offered. Address to the Patentee, 184, Regent-street. 
First floor, 


DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 
OLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 
PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 
THE ZOLIAN MUTE (a combination of the “A” Holian 
Pitch-pipe and the Mute), for the Violin. 
BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 
HE PATENT PORTABLE METRONOME, 
very complete and perfect instrument for measuring time in 
music, p be its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 8.; 
Electro-plated, 8s.; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Av 
cordions, &c. 
Manafactory, 76, Milton-street, Sheffield. 


ITY PIANOFORTE COMPANY (Established 

for the Manufacture of none but First-Class Instruments)— 

It would be well for the Trade to inspect before giving further 

orders. The best of Wood and Workmanship. Circular and list 

of prices, on application to the Manufactory, 198, Seymour-street, 
and 10, Crawley-mews, Euston-square, London. 


ITY PIANOFORTE COMPANY.—NOTICE. 

In consequence of the large increase of Business, all communi- 

cations to be addressed to the NEW FACTORY, 72, Belmont-streeh, 
and Belmont-yard, Chalk Farm-road, N.W., after the 25th June. 


ARMONIUMS, best quality only, full compass, 

£4 15s.; three stops. £5 12s.; five stops, £6 6s.; seven stops, 

£6 l5s.; eight stops, £8 17s, 6d.; ten stops, £11 11s.; &., & 
Warranted, and packed free. Price list of all kinds of Musicil 
Instruments’post free. B.W. Edward Trost, Great Eastern Musical 


’ 


























Instrument Warehouse, 263, Whitechapel-road, London. 

















and list 
r- street, 
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HE ORGANIST’S QUARTERLY JOURNAL 

" 

THE AMERICAN AIR = eae — all classes of Professional and Ama- 
teur Organists, Edi y Dr. SPARK, contains Original Compo- 
sitions for the Instrument by Batistz, Barwert, FusKs, Mac- 

6 H A M B E R, PA R L O U R, PARREN, SMART, SILAS, Shawants &ec. ; 

Part Three (July lat) will include interestmg, melodious, and 
DRAWING-ROOM juseful Pieces by Gustave MERKEL (Dresden), Cant REIECKE 
9 | (Leipsic), Macrakren, Dr. Hires, Dr. Monk, &c. At the request 
AND |of many Amateur Subscribers, some quite easy Pieces will be 
inserted in future Numbers. 
C H A PE L O R G A N S | The Subscribers (nearly 700), and musical and other journals, 
5 7 | have i ly pr d this work to be the most useful and 
; successful Organ Book which has ever been brought out in this 

WITH SUPER-OCTAVE COUPLER, PATENT KNEE SWELL, | country. 

“Every Professional Organist who values his reputation, and 





AND MANUAL SUB-BASS. every Amateur who desires to be aw fait in Organ Music, should 
possess this work.”—Z xpress. 
TWO TO SIXTEEN STOPS. | ‘It is a marvel of cheapness and excellence.”—Post. 


Annual Subscription, 10s. (Four Parts); Non-Subscribers, 5s. nett 
each Part. Every Number consists cf 20 pages of beautifully en- 


d obl foli ic, i . @ i 
The depth, purity, sweetness and volume of tone, and the beauty > smacanle aa poncnhenr ver a a ee 





and variety of its stop combinations, make the American Organ a London: Novello, Ewer and Co., 1, Berners-street, W. 

more desirable instrument than either a Piano or Harmonium, more Just published, 

suitable for sustaining the voice, occupying little room, and always P SA LMS ND HYMNS 
remaining in tune. Testimonials and illustrated price lists free. FOR PUBLIC WORSHIP 


WITH APPROPRIATE TUNES. 
Revised and Edited by 


BREAVINGTON AND SONS, Oe > eee 


TONIC SOL-FA NOTATION. 


Sole Agents for Great Britdin, Royal Polytechnic Music Warehouse, Medium 16mo., limp cloth, 2s. 6d.; cloth boards, 3s. 
: Society for Promoting Christian Knowledge, 77, Great Queen- 
309, REGENT-STREET. street, W.C. ; and all Booksellers. 





— te’ PSALTER, or CANTICLES and PSALMS 

‘ — " ; of DAVID, Pointed for Chanting, upon a New Principle; 

“The singing st my church is ne by an Amerionn =e ond I | with Explanations and Directions. By the late STEPHEN ELver, 

am happy to be able to state that it gives the utmost satisfaction! yys. Doc., Organist of New and St. John’s Colleges, and Organist 

to the congregation generally. I should strongly recommend all -— ee ~ the mg et Sixth and Cheaper 
, i 7 x dition rge fcap. Svo., limp cloth, 2s. 6d. 

churches to try one as it soem to me to answer at a moderate price Oxford, and 377, Strand, London: Jas. Parker and Co. 

the purpose of an expensive organ. —_—$———_ : Se 

“ CuarLyes Wuitr, Minister of the Free Church Sa A Just published, — ae 

“Ladbrook Road, Notting Hi.” | J 8, HAYNE’S COMMUNION SERVICE, in G. 

ees ee as Cheap 8vo. Edition. Price 6d. 


London: Novello, Ewer and Co. 


TARWOOD’S NUNC DIMITTIS, in F. Two 
Now ready, price Six Shillings and Sixpence, 4to. post, handsomely | Sopranos, Alto, Tenor and Bass. Price 3d. J. Yarwood, 
bound in cloth, the Third Edition of the Rxv. R. BRown-! 40, Haworth-street, Waterloo-rood, Manchester. 
_ sscandagiedag Price 3d.; post free, four stamps. 
UPPLEMENTAL HYMN AND TUNE BOOK, irng DEUM, inC. Set to Music by W. T. Bexcusr, 
with A NEW chy egy | Cet nye A | a Mina Tine: Guan 
Ellerton, A. Eubule Evans, &c., and new 53 an NGE- rps wen - ” 
MENTS’ by Goss, Sutirvan, Turi, E. J. Hopkins, STEGGALL, London: Novello, Ewer and Co., 1, Berners-street, W. 
StarseR, WESTLAKE, CALKIN, REINAGLE, BARNBy, WARD, VER- To Choral Associations. z 
ae, Mame, Srueees, Long ag Frep. ee, &c., a HE ENDLESS ALLELUIA, set to Music for 
mall Edition of the Words alone, for Congregational use, neatly ; in U b _M. ver, Rugeley, 
bound in cloth, price Sixpence. An Fdition de lure, on extra large- cinoe en —* = aun Xe = sober sy Sauna 
sized thick toned paper, price one guinea, in sheets. monies for the Creeds,” and “* Festal Arrangement of the Tones,” &c. 
CHOIRS may be supplied with copies at a considerable reduction, |" The above has been highly spoken of by the press, as having 
on direct application to the Pablisher, provided not less than one | ¢ormed a most effective Recessional Hymn at several of the late 
dozen copies are required. Choral Festivals. 


“ Notting-hill, 
“ April 26th, 1869.” 




















London: Novello, Ewer and Co., 1, Berners-street, W. Score copy, with Organ Harmonies, 3d. Words only, with 
Price 3s. 6d., cloth, red edges, > Melody, 1d.; or 5s. per 100. London: Novello, Ewer and Co. 
HE TUNE BOOK, with the additional Tunes, Now ready, Fifth Edition, price Fourpence; small Edition, with- 
as used at ST, ALBAN’'S, HOLBORN; containing nearly 270 out Accompaniment, 1}d., -- 
Tunes for Long, Common, Short, and Peculiar Metres; together CHANT SERVICE for the TE DEUM 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian LAUDAMUS, Arranged from Ancient Sources. By H. M. 
Tones; the Music of the Reproaches; the Seven Last Words; and| fyagygy Rugeley, and intended to supply a want of Music capable 
Litany Tunes, &c. of combining the advantages of the Lichfield, or other pointing, 
= London: Novello, Ewer and Co. with the suggestive vocal and instrumental effects necessary to 














MADRIGALIAN PART-SONG, for s.a.7.n. (New Edition). _ | Certain portions of this sublime Hymn of Praise. 
“TT WAS A LOVER AND HIS LASS.” By —_—___— . 
: : i Just published, 
Samvuet Rear. Price, folio, score, 1s.; separate parts, the sii -” 
set, 6d. London: Novello, Ewer and Co , 1, Berners-street. TOT UNTO US, O LORD. Anthem for Four 
Voices, by Freperick Camsriper, Organist of the Parish 


B. ALLEN’S “GOD SPEED THE GALA-| Church, Croydon. Vocal Score, 3s. Vocal Parts, 1s, 























3A” Unde . . See , , Also, by the same Composer, 
e TEA.” Under Royal Patronage. See May Number THE OFFICE OF THE HOLY COMMUNION, as sung at 
Just published, 8. Patrick's Cathedral, and S. Columba’s College, Dublin. $d. 
LEUR DE LIS. Mazurka de Salon, pour Piano, |_London: Novello, Ewer and Co., 1, Berners-street, London, W. 
by F. N. Liner. Price 4s.; post free for 25 stamps. NEW AND CHEAPER EDITION OF i 
London: Novello, Ewer and Co. ONGREGATIONAL CHURCH MUSIC. 
T y PT rar 1 Weigh-house Series ) Now ready, a new Pocket Edition in 
I ANDEL’S FINEST MILITARY MARCH and MI bene Royal 1lémo., puhated on toned paper, with new 
other ORGAN or PIANO MUSIC. Each One Penny (by | type, price 2s. 6d., cloth boards. London: Hodder and Stoughton, 
post Twopence). Halliday, 102. Fleet-street, E.C. 27. Paternoster-row. 
A SHORT AND EASY MORNING SERVICE. VIX KESPONSES to the COMMANDMENTS. 


E DEUM and JUBILATE, in E, with Preface, By Epwarp Lawrancr, Organist, Merthyr Tydfil. 1s. A dozen 
by H. 8S. Irons, Organist of Southwell. Especially suitable | copies half-price. Novello, Ewer and Co. 
for Choral Festivals. Folio, 28. 6d. Voice part only, small 8vo, 3d.| ‘* The melodies are all very beautiful. [ eee 
London: Novello, Ewer and Co., 1, Berners-street. ‘The author has shown genuine taste and originality. 
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t Anglican Homn Book, 


REY. ROBERT CORBET SINGLETON, MA, 


FIRST WARDEN OF 8T, PETER’S COLLEGE, RADLEY, 
AND 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 





This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Sir F. A. G. Ousrexzy, Bart., Professor R. P. Srewagz, 
Dr. G. J. Exvey, together with Joun Hutnau, G. A, Macrarren, Water Macrarrey, and 
Henry Smart, Esgqrs. 

This work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, foolscap 4to., 
cloth, price 58. 
. Words and Music, in short score, super-royal 18mo., cloth, 2s. 
. Words and Treble Part (Tune), square 16mo., cloth, price Is. 6d, 
. Words only, 16mo., cloth, price 1s. 
5. Words only, 32mo., cloth, flush, price 6A. [Will be ready in June.] 

In cases where Clergymen cannot obtain the usual discount on Cash payments from a 

country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, ata 


reduction of Twopence in every Shilling, on enclosing a Post Office Order for value not less 
than £1. 


Hm OS bo 


London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 





ORMATION OF CHURCH CHOIRS, AND|“ J ET THY MERCIFUL EARS, O LORD.” 


THE IMPROVEMENT OF CONGREGATIONAL SINGING. Anthem, with Treble Dust. Price ls. “Jerusalem the 
CLASSES for the above objects formed and conducted by Golden. Hymn for four voices. By F. Damytrer. Price 3d. 
Mr. JAMES BRABHAM, London: Novello, Ewer and Co. 





Organist and Choirmaster of Hanover Church,: Regent Street; 1 NOBIS DOMINE, arranged to the Corre- 
Musical Editor of the Choral Cyclopedia, &c. ; | sponding English Words, by Rev. W. G. Lonepen, for the 
Private Singing, Organ, and Harmony Lessons. Musical Works | Use of Choral Meetings, as an Introit, or Anthem, or Grace after 








arranged and corrected for the Press. Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
61, Canonbury Road, N. hundred. London: Novello, Ewer and Co., 1, Berners-street, W. 
MUSICAL PROPERTY.—JUNE SALE. ASY ANTHEMS for VILLAGE CHOIRS, by 


J[ESSRS. PUTTICK and SIMPSON, Auctioneers | 44 W-H.Gux. Price 2d. each. 
of Music, Literary Property and Works of Art. will SELL by No. 2. “Set up Thyself. O God.” 


AUCTION, at their House, 47, Leicester-square, W.C., early in 2 66 ” 
May, a large COLLECTION of MISCELLANEOUS MUSIC, = 2 yd poy eae f counsels. 
Full Scores of Operas, Oratorios, Modern Publications, &c.; also, London: Novello, Ewe ac 
very numerous Musical Instruments, Pianofurtes, Harmoniums, | o SRG Ee) ee ners OP —__— 
Violins, Violoncellos, &c. | TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
*,* Musical Instruments for this Sale can be received until the|“* /1O WHEN THE MORNING SHINETH.” 
10th inst. J By H.B. Harmonized for four voices, by T. GARDNER, 
<a ~ | Organist of St. Michael's, Highgate, for the Opening of Columbia- 
O CHORAL SOCIETIES.—Dr. ARNOLD is! square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
willing to lend to Choral Societies, for Performance, the |and sung by the United Choirs of St. Stephen's, Westminster ; 
Vocal and Orchestral Parts of his Oratorio, AHAB (performed by | St. Thomas’, Bethnal-green; and St. Michael’s, Highgate. The 
the National Choral Society, Exeter Hall), for a nominal sum, to | Profits on the sale will be given to the Royal Society for the Pre- 
cover expenses. Application to be made to Dr. Arnold, Win-| Ve?tion of Cruelty to Animals. Price 4d. 




















chester; or Novello, Ewer and Co., 1, Berners-street, London. London: Novello, Ewer and Co. 

“NEY GOD AND MY FATHER TO THEE.” 

— ApDpaQa ‘ 1 

PREAKEAST.—EPPSS COCOA.— Grateful and OP aclu s oe cane ae 
j Comforting.—The very agreeable character of this prepara- “A placid melody (harmonized with a practised hand), and @ 
tion has rendered it a general favourite. The Civil Service Gazette | pure religious feeling characterizes this song. The accompaniment 
remarks :—‘‘ The singular success which Mr. Epps attained by his | has a very excellent effect.”—Jfusical Times. 
homeeopathic preparation of cocoa has never been surpassed by any “The Sunday singing public should send for this song at once. 


experimentalist. By a thorough knowledge of the natural laws | It is uncommouly tuneful, easy and sacred in character.” —Musical 
which govern the operations of digestion and nutrition, and by 4 | Standard. 
careful application of the fine properties of well-selected cocoa,| London: L. Cock and Co., New Bond-street. Manchester: 


Mr. Epps has provided our breakfast tables with a delicately | Hime and Addison, 19, St. Ann’s-square. 





flavoured beverage which may save us many very heavy doctors’ Fo TITS "7 
bills.” Made simply with boiling water or milk. Sold by the | i ING UN'LO THE LORD.” An Easy Anthem 
trade only in }1b., $lb., and Ib, tin-lined packets, labelled James | for Village Choirs. By A. Orzanpo Sreep. Price 2d. 

| 


Epps and Co., Homeopathic Chymists, London, London: Novello, Ewer and Co, 
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AUTHORISED EDITION FOR RUGBY SCHOOL. 
Just Published. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter ‘addressed to Pianoforte 
players, in place of the Appendix.) Price 1s, 
London: C. Jefferys, 57, Berners Street. 
CHESTER CATHEDRAL. 
Just published, price 2s. 6d,, cloth, under the authority of the 
Dean and Chapter, 
NTHEMS used in Chester Cathedral, and adapted 
for PAROCHIAL CHOIRS. Selected and arranged by the 
Rev. E. L. Y. Dacre, M.A., Precentor of Chester Cathedral and 
Sacrist. A considerable allowance made to parishes adopting this 








Book. 
Leadon: Novello, Ewer and Co. Chester: Phillipson and Golder. 


IANOFORTE TUNING.—D’ALMAINE and 
Co.’s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tuner are clearly Illustrated by Scales, Trials, &c., 
upon both Systems, New and Old. By an Eminent Tuner. 
Price One Shilling. 
London: D’Almaine and Co., Royal Pianoforte Works, Notting- 
hill W.; or Novello, Ewer and Co., 1, Berners-street, W. 


ARRIAGE BELLS, dedicated to the Belles of 
England, by C. H. Tovey, and played by Cecilia Tovey, 
K.S.R.A., with unparalleled success. Price 3s. 
London: L. Cock, Addison and Co.; or of the Author, Rossall 
College, Fleetwood. 


ANTEW PART SONG for 5.4.7.3. “Tribute to 
Spring,” price 4d. Composed by H. S. Irons, Organist of the 
Collegiate Church, Southwell. London: Novello, Ewer and Co. 


AROL OF THE REAPERS, by W. H. GILL. 
Folio, 9d. nett. London: B. Williams, Paternoster-row. 


“A four-part song, with a fresh and tuneful melody, which 
cannot fail to please.” —Musical Times. 


“P\VAY DREAM.” Waltz. By F. Darntrer. 
Price 4s. B. Williams, Paternoster-row; or the Author, 
Highbury. 




















Score, 6d. nett; Parts, 6d. nett. 
ROWNED with BLUSHING ROSES BRIGHT. 
A Four-Part Song for s.4.1.8. Words by G. L. Banxs. To be 
had of the Composer, W. T. BELCHER, Mus. B., Hampstead-road, 
Birmingham. 





Ready on the 10th, : } 
ARY MAGDALENE. The Narrative according 
toSt. Luke. Set to Music by Sidoré. ‘Post free for 19 stamps. 
Robert Cocks and Co., New Burlington-street. 
ROBERT COCKS AND CO.'S NEW MUSIC. 
oe for CHILDREN. Composed by ALFRED 
Scott Gatty. Free by post for 19 stamps each. 
No. 1. Rain Drops Patter. 
No. 2. Child's Good Night. No. 5. The Burial of the Linnet. 
No. 3. The Snow Man. No. 6. Above the Spire. 

“ His ‘Songs for Children’ are charmingly simple and fresh, and 
have made him a name in many a ‘ happy home.’ ”"—Vide the Globe. 

“O FAIR DOVE! O FOND DOVE!" Song. Words by JEAN 
Incetow. Music by ALFRED Scorr Garry. 3s.; free by post for 
19 stamps. 

JUST ISSUED by ROBERT COCKS and Co., a CATALOGUE 
of Popular Music for the Violin, Flute, Violoncello, Organ, Piano- 
forte, Part Songs, Songs, Duet, and Trios, Church Music, Theoreti- 
eal Works, &c. Each Catalogue may he had gratis and post free. 

London: New Burlington-street. 
“OD, 


WHO MADEST EARTH AND 
HEAVEN.” Choral Evening Hymn. Composed, and 
inscribed to the Choir of St. Mark’s Church, Surbiton, by J. Tiz- 
LEARD. Price 3d. 
London: Novello, Ewer and Co.; and may be obtained through 
any Bookseller. 


Pees oe NEW PATENT “LOOPED 
BINDER” PORTFOLIO has received the HIGHEST TESTI- 
MONY FOR EFFICIENCY, &c.. from the principal musical men 
throughout the country. SEND For A Prospectus. Musical 
Times Folios, from 1s. 6d.; Large Music Folios, from 3s.; ‘‘ Looped 
Binders,” 4d., 5d., and 6d. per gross. 

“A portfolio which appears far superior to any we have hitherto 
seen.” —Musical Times. 

(From W. T. Best, Esq., Organist of St. George’s Hall, Liverpool.) 

“Thave had many opportunities of testing Messrs. Ashworth’s 
_ Looped Binder’ and Portfolio, and consider it the most useful 
invention of its class ever offered to the public.” 

Can be had through Stationers and Music Sellers, and post FREE 
from Ashworth Brothers, Ashley-lane, Manchester; and Charles 
Jefferys, Music Publisher, &c., 57, Berners-street, Oxford-street, 
London Agent. 





No. 4. Going to School. 








METZLER AND CO.’S 
NEW PUBLICATIONS. 


IFE AND WRITINGS of J. SEBASTIAN 
BACH. From the German of Forkel and Hilgenfeldt, with 
additions from Original Sources. Cloth, gilt, bevilled edges. 
Price 3s. 6d. By post 44 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


ETZLER and Co.’s FIFTY MELODIES for the 
ENGLISH CONCERTINA, post free, 18 stamps. . The 
newest and most popular melodies.—37, Great Marlborough-st, W. 








Pie Superior to any other book of the kind yet published.”— 
eview. 
EMY’S PIANOFORTE TUTOR, post free, 


34 stamps. This popular work illustrates the elements of 
music; gives a new and simple way of learning to count time; 
explains clearly the various difficulties, step by step; and is, in 
fact, the only Tutor published that is of use to a beginner without 
amaster. It contains a very large selection of Exercises, Scales, 
Preludes, Operatic, National and Popular Melodies, progressively 
arranged. 

ENGEL’'S HARMONIUM TUTOR, post free, 34 stamps. The 
most comprehensive work yet published for the Harmonium. 
Metzler and Co., 37, Great Marlborough-street, W. 


Anthem for Choral Festivals. 
END OUT THY LIGHT. Anthem, by Cu. 
Govnop. ‘A magnificent composition.” Score, folio, 1s. 6d. 
Vocal parts, 3d. each. A copy of the Score, post free, 18 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


Now ready, 
HE LORD IS KING. Anthem for a Choral 
Festival, by G. A. MacFARREN. Price 1s. 6d.; post free, 
18 stamps. Vocal parts, 3d. each. 
Metzler and Co., 37, Great Marlborough-street, W. 


Part I. 
UNDAY EVENINGS AT THE HARMONIUM. 
A Selection of pieces from the works of the most celebrated 
Composers, arranged by E. F. Ruspavtt. Engraved and printed in 
the best manner. Price 1s. net. Post free, 13 stamps. 
ART II 


SUNDAY EVENINGS AT THE HARMONIUM. A Selection 
of Pieces from the Works of Handel, Beethoven, Bach, Mozart, 
Gounod, &c., arranged by E. F. Rimpavtr. Price 1s. net; post 
free, 13 stamps. 

Metzler and Co., 37, Great Marlborough-street, W. 














Just out. 
To HARMONIUM LIBRARY. Containing 
Fifty Sacred Melodies, consisting chiefly of airs not found in 
any similar collection. Arranged by E. F. Rimpacit. Beautifully 
printed from new type. Price One Shilling. Post free, 13 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


“T\XETER HALL” MAGAZINE OF SACRED 
MUSIC. No. XVIL., vol. 5, for June, 1869. 
Contents. 

No. 1.—Song. “For those at Sea.” G. B. AtteN. No. 2.— 
Pianoforte Piece. Mozart's ‘Ave Verum.” SavILLe Stone. No. 
8.—* Hymn of Night” (from the Latin, by the Rev. Horatius 
Bonar, D.D) Henry Smart. No. 4.—Song. “As with gladness 
men of old.” Himmer. No. 5.—Sunday Evenings at the Harmonium 
(No. 16), E. F. Roesactr. 

Price One Shilling. Post Free, 14 Stamps. 
“EXETER HALL.”—Volumes L,, II., III., and IV., are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 
Metzler and Co., 37. Great Marlborough-street, W. 








Nos. 7 to 12, just Issued. 

\ ETZLER and Co.’s PART-SONG MAGAZINE. 

each. List of Contents on application. No. 7.—'* The 
Bellman.” G. A. Macrarren. No. 8.—*‘ Atra cura post equitem 
sedet.” Henry Smart. No. 9.—* The Rose” (for five voices). 
Freperic Cray. No. 10.—‘*The Shower of Blossoms,;’ G. A. 
MacFraRREN. No. 11.—Morning Song, ‘* The Dawn awakes.” G. B. 
ALLEN. No. 12.—‘*The Primrose.” G. A. MACFARREN. 

Metzler and Co., 37, Great Marlborough-street, W. 


UNDAY PART-SONGS, Composed by Henry 
Smart.—l. Forget not the dead. 2. Father! we are weary 

hearted. 3. Days of darkness. 4. Say, in that land of beauty. 

5. Weare waiting by the river. 6. The skies are blue. Price 3d. 

each; post free, 4 stamps. 

Metzler and Co., 37, Great Marlborough-street, W. 


RATORIOS ARRANGED for PIANOFORTE, 
without words, 
THE MESSIAH. THE CREATION. 
Handsomely printed on good puper, price 1s. each. Post free. 














METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 
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. MARSHALL HALL BELL’S EVENING 
CONCERT, at the Beethoven Rooms, 27, Harley-street, on 
Thursday, 3rd June. Miss Roserting HENDERSON, Miss Anna 
JEWwELL, Mr. Witsye Coorer, Mr. Henry Biacrove, Mr. J 
Batsrr-CHATTERTON, and Mr. WaLTER MacFaRREN. 33, Grove 
End Road, St. John’s Wood. 


Z 

ISS GERALDINE SOMERS’ MATINEE 

MUSICALE will take place, under Distinguished Patronage, 

at St. George’s Hall, June 10.—3, Albion-terrace, St. George’s- 
square, S.W. 


HE ENGLISH GLEE UNION (Four Male 
Voices) can be Engaged for Dinners, Concerts, or to give 
their MUSICAL ENTERTAINMENTS, assisted by Miss F. 
DaNIELson and Mr. J. F. MEEN. Address Secretary, Mr. J. Rudkin, 
122, Culford-rood, N. 








5, Burleigh-street, Strand. 
Ts MUSICIAN for June is this day ready, 


price 3d.; by post 4d. 





; ‘- be SOLD Immediately, in consequence of the 


death of the Proprietor, a MUSIC BUSINESS, established 
upwards of thirty years, situate at Maidstone, Kent. Stock, Fix- 
tures, &c., to be included. Terms very moderate. Address 
A. Austen, 10, Week-street, Maidstone. 


\. ROOM, Ground Floor, to be LET by the Hour, 
to accommodate a small Choir, Quartette Party, or Com- 

mittee Meetings. Harris's Pianoforte Warehouse, 33, Rathbone- 

place, Oxford-street, W. 

ry. STUDIO, 164, Warwick-street, Pimlico, 


8.W.—A three manual and pedal Organ, for Lessons or Prac- 
tice. Terms on application to Mr. George Prior, Mus. Bac., Oxon, 











LADY, with a good SOPRANO VOICE, 
wishes for an Engagement in a Protestant Church or Chapel. 
Highest references. Address A.R.A., 116, Camden-road, N.W. 


NITALIAN wishes to give LESSONS in MUSIC, 
(Piano and Singing). He would be glad to hear of a suitable 
post, vacant shortly. Address Vindex, Post-office, Leamington. 


N ORGANIST and CHOIRMASTER desires a 
re-Engagement at Midsummer, in a neighbourhood where 
there is a good opening for Teathing and Pianoforte Tuning. 
Address D.W., Organist, Messrs. Novello, Ewer and Co., 1, Ber- 
ners-street, W. 


A® ORGANIST desires a re-Engagement. South 
London preferred. Salary moderate. Address W.R., care of 
Novello, Ewer and Co., 35, Poultry. 


O ORGANISTS.—A YOUTH is willing to give 
his Services in return for Practice. Can undertake a Plain 
Service. R.J.F., 10, Winsley-street, Oxford-street, W. 


ANTED Immediately, an ORGANIST for the 
Parish Church of Chagford. Salary £26. A Violin Player 
preferred. Address H.G.H., Chagford, Exeter. 


N ORGANIST wishes for a re-Engagement. 


Two years’ experience. Can read music well at sight. Ad- 
dress J.B., Mr. Wiseman, Printer, &c., Bute-street, Luton, Beds. 


ANTED, by a Respectable Young Man, a 

SITUATION as ORGANIST, or in a Music Warehouse, by 

one accustomed to the Trade. Undeniable reference. Address 
8.C., 18, Retreat-place, Hackney, N.E. 


RGANIST and CHOIRMASTER.—The Organist 

of Bromyard, Herefordshire, desires a re-Engagement, as 

above. Has had great experience in the formation of Choirs and 
Amateur Choral Societies. Highest testimonials. 


O ORGANISTS.—A Lady desires FINISHING 
LESSONS of a Professor who can introduce her to an Ap- 
pointment. Address terms to A.B.C., Young's Library, 140, South- 
ampton-row, W.C. 
S ORGANIST.—Wanted an Engagement, by a 
Gentleman, in or near London. Church preferred. Would 


teach the Choir. Good testimonials. Address A.B., care of 
Mr. Fowler, Organ Pipe Manufactory, 127, Pentonville-hill, N. 


\ INCHESTER CATHEDRAL.—Dr. ARNOLD 
has a VACANCY for an ARTICLED PUPIL. Must be 


capable of taking a Parochial Service, for which a small salary will 
be given. Apply to Dr. Arnold, Organist, The Close. Winchester. 



































RGAN STUDIO—LESSONS and PRACTICE 
—at 166, Strand (or at St. Michael's, Stockwell, 8.), on Fine 
Instruments, each with two manuals and full pedal compass, 
Pupils or Students may arrange terms on application to W. Ven- 
ning Southgate, at his Organ Studio, 166, Strand, W.C., opposite 
St. Mary-le-Strand. (Organist, St. Michael's, Stockwell, 8S.) 


USIC BUSINESS.—Mr. FREDERICK LUCAS 
has several applications from parties desirous of Purchasing 


a good small Hiring and Tuning Business.—26, Maddox-street, 
Regent-street, W. 


R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 

Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


RGAN for SALE, or on Rental.—Superior tone 
Instrument of two manuals, great and swell, with inde- 
pendent Pedal Organ, I6ft. open, CCC. Second-hand ; in complete 
order. ‘Suitable for a large Church or Chapel Further informa- 
tion, apply to Bevington and Sons, Organ Builders, Rose-street, 
Soho-square. 


(\RGAN for SALE.—Two manuals and 
nine stops, and room for three more. Apply to Mr. W. H. 
Hawker, Organ Builder, 80, Paris-street, Exeter. 


— ORGANS from £17 10s.; Organ Har- 
moniums from 4 guineas; ditto, two manuals and pedal, 
from £21. J. Fidler, 58, Peckham-grove, London, S., late of 
Burton-street. 


O ORGAN STUDENTS.—Pedal PIANO for 
SALE, in good condition, with 23 octaves of pedals. Address 
W.T., 58, King-street, Borough, S.E. 


RGAN for SALE; two manuals, CC to G; nine 
draws on the Great Organ, six on the swell; open pedal 
pipes ; 30 notes; three composition pedals on the great, two on the 
swell. Nocase. The Organ nearly new. Removed to make room 
for a larger Organ. Apply to A. Hunter, Organ Builder, 379, Ken- 
nington-road, 8. 


RGANS.—To be SOLD, cheap, a very fine CC 


Organ, with two sets of keys complete, and 23 octaves of 
pedals, CCC, 16ft. open large swell. Also, one with 9 stops, CC, 
with 23 octaves of pedals. For particulars, apply to J. Whittaker, 
Organ Builder, 22, Church-street, Ashton-under-Lyne. 


RGAN for SALE.—In Gothic case, full compass, 


7 stops, 2 octaves of pedals, hand and foot blower. M.G., 
79, Lower Kennington-lane, 8.E. 


RGAN FACTORY, 141, Stanhope-street, 
Hampstead-road. T. NORTON supplies Gentlemen and 



































O ORGANISTS.—PRACTICE may be had on 

a fine new Chureh Organ. Two manuals, swell, variety of 

stops, 24 octaves of German pedals. Terms very mcderate. Ad- 

dress E. <a (Organist of St. Peter's, W.C.), 188, Upper-street, 
Islington, N. 


A GOOD TUNER desires an Engagement. Is 
capable of managing a Music Business. Address P.F., care 
of Messrs. Novello, Ewer and Co., 1, Berners-street, Oxford-street 


j JANTED, by a Young Man, a SITUATION as 
PIANOFORTE TUNER and Repairer. Thoroughly under- 








Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire. German pedals 
fixed to Pianofortes for practice. 


ARMONIUMS, full compass, in polished ma- 
hogany cases, 5 guineas; 5 stops, 7 guineas; 10stops, £14. The 
Trade supplied. G. Moutrie, 22, Werrington-st., Oakley-sq., N.W. 
OR SALE, a COTTAGE PIANOFORYIE, in 
"rosewood, by Erard, which was new twelve months ago, and 
}has been (in consequence of illness) scarcely used. It has & 
remarkably delicate touch and sweet tone. The owner parts with 
it most reluctantly, solely because another instrument, which is 











stands the Trade. J.P., 12, Newton-street, St. John’s-read, Hoxton. 


sy MUSIC SELLERS.—An AssIsLAN'L wisnes 
an Engagement in Town or Country. Has a thorough know- 

ledge of the Music Trade. Can Tune, Repair, and read at sight. 

Address R.M., care of Novello, Ewer and Co., 1. Berners-street. 








EQULRED, in a Ladies Boarding and Day School, 

an ASSISTANT MUSICAL TEACHER. She must well 
understand theory, and possess testimonials of ability and expe- 
rience. Her assistance will be required in the School-room when 
not engaged with her lessons. Apply to Miss Hamley, The 
Forbury, Reading. | 








endeared to her by association, has unexpectedly come into her 
| possession. The Piano may he seen at 33, Russell-road, West 
| Kensington. Original price £80; an immediate purchaser may 
| have it for £60. 


proL for SALE, by Barak Norman, 1706, in 
fine preservation. Apply Fletcher's, 10, Winsley-street, 





| Oxford-street, W., opposite the Pantheon. 





O be SOLD, on account of owner’s decease, a 
Good Old ITALIAN VIOLIN. Price £112s. For further 
particulars, apply to J. M. Thomas, Music-seller, Penryn, Cornwall 
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THE STORY OF MOZART’S REQUIEM. | 
By WIL1AM PoLg, F.R.S., Mus. Doc., Oxon. | 
(Continued from p. 74.) 


A year or two later, another account of this trans-| 
action with the great Unknown was given, in the 


| 
widow’s name, as follows :— | 


“When Breitkopf and Hirtel wished to publish the Requiem, they | 


asked the widow for her copy ;—they had already several copies ;— 

the work was known, and they wished to publish it according to the | 
best authority. It would have been printed in any case; and the | 
widow necessarily wished, for the honour of her husband, it should | 
be printed according to the best copy. The work was about ten | 
years old. She gave them hercopy. Inthe meantime, the unknown | 
owner of the Requiem, Count Wallsegg (at that time at his country | 
residence at Stuppach, in Lower Austria), announced himself by | 
his advocate, Sortsch, in Vienna, complained loudly, and offered to 

content himself by taking, in compensation, several transcripts of 

pieces of music; which were, accordingly, given to him.” 


It further came out, that this negotiation had been 
mentioned to Breitkopf and Hiirtel at the time it} 
occurred ; and as it had an important bearing on an} 





investigation that took place many years afterwards, | 
the accumulation of testimony regarding it became | 
of much value. 

But to return to Stadler’s statement. It would be a| 
natural enquiry what had become of Mozart’s original 
manuscripts, which, according to Stadler’s account, 
Siissmayer had used in making out the finished score? 
This point Stadler did not fully clear up. He merely 
said that the latter parts, namely, the Lacrymosa and 
Domine, were still preserved as Mozart wrote them ; 
but as to the former portions, the I2equiem, with the 
Kyrie and the Dies Ire, he did not know where they 
were, or even if they were still in existence, although 
he had reason for suspicions on the subject. 

After his most important statement of external 
facts, Stadler went on to discuss Weber’s zesthetical 
objections to the composition. In regard to the 
“ Gurgeleien” in the Kyrie, he referred to the con- 
stant use of such passages in Handel’s Oratorios ; 
and, moreover, pointed out that the principal subject 
of the Requiem was taken by Mozart avowedly from 
Handel’s Funeral Anthem for Queen Caroline, 1737, 
in the same manner as he had used the Gregorian 
“Tonus Peregrinus” in a subsequent part of the 
movement,* but that both had been developed in 
Mozart’s own peculiar way. With regard to the 
Quam olim he remarked, with authority, that it was 
the custom of all composers in the Catholic Church 
to set these words to a fugue. The other points 
raised were all answered by the Abbé; but being 
chiefly matters of taste, we need not follow them. 

Stadler expressed his regret that so eminent an 
authority as Weber should have taken such an un- 
thankful course ; and called attention to the universal 
admiration which all eminent musicians had bestowed 
on the Requiem. He concluded with the words, 
from Cicero,— 

“*Commenta delet dies, naturx judicia confirmat.” 


In the same number of the Cecilia which con- 
tained the collection of replies received, Weber pub- 





‘** Bar 21. The subjects of the Kyrie fugue are nearly the same 


as in the Chorus, ‘ Hallelujah, we will rejoice,” in Handel's Joseph. 
} ge ,one also resembles “And with his stripes,” in the 
essiah, 





i 





lished comments upon them, and also upon Stadler’s 


?|pamphlet. This latter he took in a very bad spirit ; 


for, seizing on an unfortunate passage in which 
Stadler had spoken somewhat disparagingly of 
his own Requiem, and of his proposed reforms of the 
text, he made a fierce onslaught on the Abbé, for 
what he called a personal attack, and an attempt to 
stir up animosity against him for doing only what he 
considered his duty. He now, however, changed his 
line of argument ; for, as the testimony of Stadler to 
the facts connected with the origin of the Requiem 
was so explicit, he invented another collateral hypo- 
hesis to justify his former opinions. Mozart, he 
said, must have known that the composition was 
intended for a particular purpose, it being under- 
stood that it should not appear under his name. 
And he argued that, under such circumstances, 
Mozart, to whom it was a necessity to earn money, 
would consent to give out music which, though amply 
good enough for the purpose in view, he would never 
have published as his own composition. Weber took 
advantage of Stadler’s discovery that some of the 
themes of the Requiem were taken from Handel, and 
turned it to his own favour by arguing that, in all 
probability, Mozart had used for the purpose some of 
his early studies or exercises in composition. With 


|regard to the purpose for which the composition had 


been ordered, he insinuated that this, though a 
mystery to the public in general, was well known to 
many persons in Vienna, Stadler included, and that 
‘““as soon as two eyes were closed,” a ludicrous 
story would be revealed. In this latter hint, Weber 
alluded to information that had been communicated 
to him by a certain Herr Kriichten, an advocate at 
Pesth, who knew the Count Wallsegg, and was well 
acquainted with all the circumstances connected with 
the commission given to Mozart for the Requiem. 
He felt bound, however, to object to the publication 
of many of the facts, and, therefore, Weber only gave 
extracts from his letters. 

Stadler wrote an answer to Weber, which was 
published in 1827. We may pass over all its 
contents except one new fact, which is important to 
the history. The interest excited by the dicussion 
had happily been the means of discovering and col- 
lecting several parts of Mozart’s original unfinished 
manuscripts, which had been mentioned in the Abbé’s 
previous publication, but without any clear statement 
as to where they were. He now says:— 


“T have been at length fortunate enough, during last Lent, to get 
possession of Mozart’s score of the whole Dies /rx, as far as the 
Lacrymosa, from a friend. The Requiem and Kyrie, which I copied 
for myself from the original score, consisted of five sheets, each leaf 
numbered by Mozart separately, from 1 to 10 inclusive. The MS. 
of the Dies /re, now in my hands, consists of eleven sheets, num- 
bered 11 to 32. The Lacrymosa begins at No. 33. The Domine, 
Quam olim, Hostias, and Quam olim da capo, are numbered from 34 
to 45, and are inthe hands of the Hofkapellmeister, Joseph Eybler.’» 
He then goes on to describe their contents, and 
afterwards adds :— 

“As soon asI obtained this Dies Jre, I showed it to persons 
thoroughly acquainted with Mozart's handwriting, who recognized 
it at the first glance, and admired Mozart's precision in the develop- 
ment, the figuring, &c , rejoiced heartily over the discovery, and 
bore testimony that all relating to it which I had asserted in my 
‘Defence,’ was exactly true. These persons were Beethoven, 
Eybler, Giinsbacher, Von Mosel, Kiesewetter, Doppelhof-Dier, 
Smezcall, Streicher, Treitschke, Gyrowetz, Haslinger, Carl and 
Joseph Czerny, Leidesdorf, Kandler, Sechter, Assmayer, and, 
among others, Mozart’s son, Wolfgang Amadeus, now here.” 


Weber noticed this second statement in the Cecilia, 
No. 22, but his article contains nothing worth 
recording. 

We now come to another very important series of 
revelations brought about by this discussion, namely, 
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those of Herr André, the music-publisher of Offen- 
bach, who had paid a visit to the widow, at Vienna, 
in 1799, and had purchased from her, for 1000 ducats, 
nearly the whole of the manuscripts remaining in her 
hands. We have mentioned his announcement, early 
in 1826, of his intention to publish a new edition of 
the score, distinguishing which was Mozart’s and 
which Siissmayer’s part in the work. This edition 
appeared early in 1827 ; and, in a long Preface, dated 
December 31, 1826, André stated very fully what 
he knew of the history, and which may be summed 
up as follows :— 

In November, 1800, being desirous of publishing a 
pianoforte arrangement of the Requiem, as accurate 
as possible, he had applied to the widow to ask if 
she could let him have Mozart’s original MS. for 
that purpose. He received, in reply, a letter, dated 
Vienna, Nov. 26, 1800, which, as it is the most ex- 
plicit information that ever came from that most 
important of all sources, deserves translation entire. 
It runs as follows :— 


“It is impossible either for you or me to obtain the original score 
of the Requiem. Doctor Advocate Sortschen, who resides here, has 
sent it back to the anonymous owner, and only in his house have I 
been allowed, through Stadler, to examine it, and to compare it with 
my copy of Breitkopf’s edition. From this it follows, not only that 
this copy has become more corsect than Breitkopf's edition, but the 
improvements introduced by a master hand cause it to be even more 
correct than the original. I will let you have this copy for [the 
sum is omitted by André] and you will then be able to announce with 
truth, that your pianoforte edition has been prepared according to a 
copy that has been compared with, and most carefully corrected 
from, the (truc)* Original. I have said above that my copy is better 
than the original. You know (between ourselves)¢ that the whole 
is not Mozart's, especially many of the middle parts [AMittel stimmen, 
referring not to divisions of the work, but lines of the score], and 
you will, therefore, not discredit yourself by the mistakes which 
exist in the original in his name. But I will do yet more for you. 
I will let you have the Dies re, Tuba mirum, Rex tremende, Recor- 
dare, Confutatis, and Sanctus, and I contide to you the following 
secret. The unknown has the original of all that precedes the Dies 
Jr. From thence Mozart had composed only the Dies Irx, Tuba 
mirum, Rex tremendx, Recordare, and Confutatis. in all the principal 
parts (Hauptstimmen), and in the middle parts (Mittel stimmen) little 
or nothing; these were composed (gemacht) by another person, who, 
in order that two different handwritings might not appear together, 
also copied Mozart's work. Thus you now know definitely all that 
Mozart did to the Requiem; I have said it above, and all further is 
mere repetition. The Sanctus, which I shall give you, is in the 
original handwriting of the person who has composed this with the 
rest. Hence it arises that the middle ‘ Stinmen’ of these pieces, 
which I shall let you have, are different from those in Breitkopf's 
edition. They stand in the latter the same (with the exception of 
trifling improvements) as in the origina! belonging to the unknown. 
The completer of the work must have written them twice over; and, 
if you think fit, you may choose between them. The Sanctus is 
entirely by the completer; but in the other numbers only those 
parts which are encircled with pencil marks. Thus you may also 
assert with truth, that your pianoforte copy is prepared, in six of 
the numbers (there are in all twelve), direct!y from the original copy. 

“The following are what you will receive :— 

“1. Capriccio, which is to be returned to me. 

‘2. The corrected and compared copy of the Requiem. 

“3. The original manuscript of the six above-mentioned numbers 
of the Requiem, which is to be returned to me. 

(Signed) “C. Mozart.” 





The negotiation being arranged, on the 26th Jan., 
1801, Madame Mozart sent him these documents, 
describing now the latter as “Several parts of the 
Requiem in the original, from page 11 to page 32.” 
Andre then goes on to describe the two Requiem 
documents he had received. The first was a printed 
copy of Breitkopf and Hiirtel’s score, which Stadler, 
as related by himself, had compared with Count 
Wallsegg’s manuscript, and in which Mozart’s and 
Siissmayer’s portions had been marked in pencil with 
an M and an § respectively ; the figured bass, which 
was entirely wanting in the printed copy, having also 
been added in like manner. On the back of the 


—_— 


covering title Nissen had written, “‘ Hostias, Sanctus, 
Benedictus, Agnus Dei, as far as the repeat, by S.” 
The second was an original incomplete manuscript 
score, of the numbers named, in Mozart’s handwriting. 
André states that he compared this, at the time, with 
Stadler’s indications in the printed copy, but ex. 
presses his regret that he returned it without keep. 
ing a facsimile. 

He proceeded to publish the pianoforte score, but 
did not consider himself at liberty, at the time, to 
make any public use of the information confidentially 
given him as to the authorship of the work. When, 
in 1825, Weber’s article raised the question, André 
still felt hesitation in communicating the facts; 
and, therefore, in his letter to Weber, he had 
declined to offer any explanation. Soon after this, 
however, he received a letter from the widow (then 
Madame Nissen), in which she herself requested him 
to settle the disputed question by the publication of 
the copy he had received from her twenty-five years 
before. The letter is as follows :— 

“Salzburg, 1 Jan., 1826, 
“If I were in your place, dear Herr André, I would, I think, 
partly settle (zum Theil schlichten) the question which has been raised 
respecting the Requiem. I would print the work with two different 
kinds of type, one for M6zart’s, the other for Siissmayer’s hand- 
writing. Then can no one doubt that that portion, which is given 
according to his manuscript, is really his [sic]. 


(Signed) ‘C. Nissen, 
‘py. procura Nissen.” 


In addition to this, André received a long letter 
from Nissen himself, 16th March, 1826. It is written 
in a profound and grandiloquent style; but it is 
useless to attempt the difficult task of translating it, 
as we fail to gather from it any rational meaning. 
So probably did André; and the presumption is, 
it was not intended to be understood. Its author 
was a diplomatist by profession, and evidently 
knew well how to use language for the purpose of 
concealing his thoughts. As far as can be guessed 
it seems, while it exalts the merits of the printed 
copy sold to André, to be principally intended to 
depreciate some other “ Original,” which is said to 
have been subject to accidents of all sorts, and to 
have been in many hands; but it is impossible now 
to discover what copy this refers to. 

André agreed to publish the score as Madame 
Mozart suggested; but before doing so, he took 
the precaution of sending his son to the Abbé Stadler 
to see the manuscripts which were in his possession, 
and to compare them, in the most careful way, with 
the copies received from the widow. ‘The score was 
then published, and professed to be an accurate 
reprint of the copy corrected by Stadler, in 1799, 
from the Count Wallsegg’s original, the parts at- 
tributed to Mozart and Siissmayer respectively being 
distinguished by the letters M and S appended to 
them.* 

André’s preface also contained an important com- 
munication referring to Count Wallsegg. It was 
from a certain Herr Zawrzel, who had entered the 
service of the Count in 1790. He relates that, after 
the death of the Countess, the Count produced a 
Requiem for her, which he gave out as his own com- 
position. Zawrzel saw it in the Count’s writing- 
cabinet, and particularly noticed the Basset Horns. 
When he came to know of the mysterious commission 
to Mozart, he was convinced this was the same 





* Ste in original. 

+ This expression confirms Rochlitz’s statement that the widow 
- the public to understand that Mozart had himself finished the 
Requiem, 





* The publication is still on sale; and subsequent discoveries have 
justified the correctness of the distinction it gives between Mozart's 
and siissmayer’s work, although André had some doubis of this at 
the time. : 
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Requiem ; and that the Count’s reason for secrecy 
was that he might pass Mozart’s composition off as 
his own. 

André, like everybody else, thought it his duty to 
aid the discussion then going on by some specula- 
tions of his own. His idea was that Mozart, in 
writing the Requiem, had made use of some sketches 
of an unfinished work of the same kind, which he| 
had begun before 1784, and he pretended to point; 





ment of a passage in the Kyrie fugue], and when we add to this 
such specimens of Weber's own manufacture as these [quoting 
passages of Weber's own setting of the Requiem], we are reminded, 
by Weber's astounding knowledge of harmony and melody, of 
the departed celebrities, Sterkel, [an illegible name] Kalkbrenner, 
André, the father (not the other one.* quite unlike him), &c. 
Requiescant in paee. I especially thank you again, my revered 
friend, for the pleasure your communication has given me. I 
have always reckoned myself among those who most honour 
Mozart, and shall do so to my latest breath. 
“ Honoured Sir, give me your blessing soon. 
“With great respect, 
** BEBTHOVEN.” 


t the places where this earlier work could be 
pow Stadler concealed this letter till after Beethoven's 


Weber noticed André’s edition in No. 23 of the | death (March, 1827), when he gave it to a certain 
Cecilia, 1827, and reprinted his preface entire. He) Herr Schlosser, who straightway published it, in fac- 
admitted its confirmation of the testimony of Stadler simile, in a short Biography of Beethoven (Prague, 
and Siissmayer, but called attention to the passages 1828). Weber copied the facsimile in the Cecilia, 


in Madame Mozart’s and Nissen’s letters, throwing | 4nd answered some of Beethoven’s remarks; but 
directed an angry reproof to Stadler. 


doubt on some of the copies. But what principally | Rar cite act ak aa etait 
iversy at this time, was written at the end of 1828, by 


interested him was the information communicated by| 

sated on oun cuneate ten | tier C. L. P. Sievers, one of the chief contributors 
fact had been communicated to him by Kriiehten | t° the Cecilia. It was published = S pamphlet, 
some time before, but under the seal of secrecy; and entitled, “‘ Mozart und Siissmayer,” Mainz, 1829. 
was, in fact, the “ludicrous story” he alluded to| The writer analysed carefully all the statements on 
when he published Kriichten’s abridged letters. The Tecord up to that date, and shewed clearly what a 


divulging of the fact from another quarter relieved ™288 of difficulties and doubts they involved. It is 
him from his obligation, and he now printed Unnecessary to go into these, as subsequent discoveries 








the letters in full. ; 

Kriichten knew the Count Wallsegg, as well as the 
messenger, named Leutgeb, whom he had sent to 
Mozart to order the Requiem, and he was perfectly 
acquainted with the circumstances under which the 
commission was given. The Count, though he knew 
little of music, had a sort of mania for appearing 
as a musical composer, and his Countess having died 
shortly before, he took the curious step of ordering 
anonymously a Requiem from Mozart, with the in- 
tention of having it performed under his own name 
as composer. ‘This was done; the Requiem having 
been entirely transcribed by the Count, and the 
rehearsals having taken place in the house of Herr 
Kriichten’s uncle, whose eldest daughter sang the 
soprano. The particulars of the whole transaction 
are given in full detail; and it is added that, on a 
former occasion, the Count had performed a Sym- 
or in his own name, but which a member of the 

and had recognized as Mozart’s composition. Weber 
was overjoyed at this discovery; he took it for 
granted that Mozart, in writing the Requiem, knew 
the object for which it was intended, and he con- 
cluded that, although he gave the Count enough, and 
more than enough, for his money, he did not write it 
with any care for his own reputation, or any view 
to its publication under his own name. 

In No. 29 of the Cecilia (Feb. 1828), Weber com- 
plained of the bitter and unfair personal attacks made 
on him in consequence of his article ; and especially 
commented on a further provocation by Stadler, 
which, as it introduced the name of a great man into 
the dispute, is worth recording. It seems that 
Stadler sent a copy of his brochure to Beethoven. 
Weber had, some years before, sharply criticised the 


have cleared up much that was then obscure ; but it 
lis essential to notice the inference from them as to 
|the extremely unsatisfactory state of the discussion 
‘at that time. 

But now came an event in the history which pro- 
mised to be of greaterimportance and interest than any 
that had occurred since Mozart’s death. It will have 
been observed that, during all the discussions raised 
by Weber, which had not only agitated the entire 
musical world for years, but which affected seriously 
the fame of Mozart and the character of those be- 
longing to him, the person of all others most com- 
petent to clear up the matter, namely, Madame 
|Mozart, had remained obstinately silent. Except by 
‘the communications to André, we do not hear of her 
lin any way. Nissen had died in 1826; but the widow 
| was still living, surrounded by friends, in Salzburg, 
and it is impossible either she or they could have been 
ignorant of discussions which affected her so nearly. 
In 1828, however, the musical journals announced a 
new Biography of Mozart, compiled by Nissen and 
edited by his widow; and, of course, everybody believed 
that the revelations withheld for a third of a century 
would now take place ; and, indeed, the appearance of 
the work at this peculiar time, naturally led to the 
conclusion that they had only been kept back so long 
with the object of clearing them up the more ex- 
plicitly and conclusively in this way. . Oulibicheff 
(whose admirable book on Mozart and his works 
we shall have occasion to notice hereafter) gives 
an amusing account of how his own expectations 
were raised ; the satisfaction with which he noticed 
the large size of the book when it was brought to 
him; and the eagerness with which, neglecting food 
and sleep, he devoured its contents, reading through 











Schlacht von Vittoria, and Beethoven, who, no doubt, 
had this still rankling in his mind, answered in a 
letter, of which the following is a translation :— 

“6 Feb., 1826. 

“* Honoured and esteemed Sir.—You have, indeed, done we]l to 
justify Mozart's manes, by your truly exemplary and searching 
treatise, for which both lay and profane, together with ail who are 
musical, or may be so accounted, must thank you. To bring such a 
subject on the ‘apis, as Herr Weber has done, involves either 


the thousand pages twice over to convince himself 
that he was not inadream! For, wonderful to relate, 
in all the thousand pages, from beginning to end, he 
could not find a phrase, a word, or a syllable, referring 
to the controversy in any way! Neither Weber, nor 
his journal, nor any point raised by the discussion was 








nothing or a great deal. When it is considered that such a man 
has written a book on the theory of music, and yet attributes to 
Mozart such a passage as this (quoting Weber's suggested amend- 


* This expression involves a curious pun on André’s name, which 
it is impossible to render into English. The expression is “ (Vater) 
André (nicht der gar andere).” 
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even named or alluded to! This, incredible as it 
would seem, is quite true; but there is something 
more incredible still. The statements in Nissen’s 
book concerning the Kequiem, are confined to the 
simple facts of the several appearances of the stranger, 
and the impression they had made upon Mozart, 
amplified with a very particular account of what 
deference he always paid to his wife’s advice and 
opinion. But to this is appended the following 
astounding paragraph :— 

“Immediately after Mozart’s death, the mysterious messenger 
announced himself again, demanded the work, unfinished as it was, 
and received it. From that moment the widow never saw him again, 
nor could she obtain the least intelligence, either of the Requiem, or 
of the unknown individual who had ordered it. Every reader will 
easily imagine that great endeavours were made to discover the 
enigmatical messenger, but all search was fruitless.” 

After all the revelations that had been made, and 
after the full account published of the widow’s own 
personal dealings with Wallsegg’s representative, 
nearly thirty years before, the insertion of this 
paragraph does indeed seem past comprehension. The 
only way of explaining it is by the hypothesis that 
it was written by Nissen before the appearance 
of Weber's article, and was, by some strange neglect 
of those who edited the work after his death, 
allowed to pass. And it adds nota little to the 
strangeness of the thing, that in the Appendix to the 
very book in which this appears, published along with 
it, there is contained the note which we have trans- 
lated on page 103, not only giving Count Wallsegg’s 
name, but also mentioning the dispute his advocate 
had raised about the copyright of the Requiem. But 
even in this Appendix, not the slightest attempt is 
made to explain the previous statement, nor is the 
least information afforded on any other point con- 
nected with it, if we except a sort of critical review 
which is quite unworthy of attention. 

Two notices, not by Weber, of this work, appeared 
in Nos. 40 and 44 of the Cecilia (1829 and 1830), but 
in neither of these is much said about the treatment 
of the subject of the Requiem. 

The publication of this biography appears to have 
checked, if it did not end, the controversy ; indeed, 
after such a formidable rebuff from those who knew 
most about it, those who knew less would probably 
feel little inclined to pursue the subject. Weber, 
however, found his account in all this confusion. 
Probably if Stadler’s testimony had stood alone, it 
would have been more convincing; but it was still 
obscure, and it formed only one item in a great variety 
of testimony. The few instances we have given repre- 
sent only a minute part of the mass of communications 
which Weber's article called forth. These were of 
the most heterogeneous kind ; containing contradic- 
tions, discrepancies, absurdities, guesses, misappre- 
hensions, perversions, false indications, and arbitrary 
hypotheses, in endless confusion. Some spoke with 
imperfect knowledge of the facts ;—some with im- 
ae recollection of what had occurred ;—some 

eld back what they knew, or gave only partial 
accounts, out of consideration for others ;—some re- 
presented as facts what were only their own sur- 
mises ;—and to all this the publication of the widow 
formed an apt climax. Weber was acute enough 
to turn everything to his own advantage that he 
— could. He borrowed from Stadler the fact of 

ozart having used Handel's motivi; he pointed 
out the discrepancies between Siissmayer’s account, 
and those of the widow, of Zawrzel, and others; and 
he succeeded in throwing the whole thing into a 


shewing the doubt and uncertainty that prevailed 
over the whole history, greatly strengthened his 
position. 

Soon after Nissen’s book appeared, we hear again, 
in a more satisfactory way than before, of some docu. 
ments of the greatest importance. Among all the 
conflicting statements that had been made, one of 
the clearest and best established was, that Mozart 
had written manuscripts of various parts of the work, 
which were left unfinished, though they contained, 
as far as they extended, all the essential points of the 
composition. ‘These were called by the Germans the 
Urschriften, or first originals. They had been men- 
tioned by Siissmayer in his letter ;—had been at a very 
early date in the Abbé Stadler’s hands, and copied by 
him ; and some of them had been lent by the widow 
to André in 1801. Stadler, in his first essay, had 
obscurely hinted at their existence ; but in his second 
pamphlet, he had distinctly stated that certain of 
them had come into his hands, while certain others 
were in the possession of Herr Eybler. Stadler 
possessed the Urschrift of the whole of the Dies Jre, 
with the exception of the last movement, the Lacry- 
mosa; and the Hofkapellmeister Eybler possessed 
what was done of the Lacrymosa, together with 
the Domine Jesu and Hostias. The Kyrie still 
was missing ; and there was no evidence of anything 
beyond the Hostias having been written by Mozart 
in this form. 

In 1829, Herr André, seeing their importance to 
the elucidation of the facts connected with the 
Requiem, conceived the admirable idea of publishing 
an accurate transcript of these documents. Stadler 
had, in 1828, given him copies of his MSS., including 
also copies of those belonging to Eybler, and had con- 
sented gladly to the proposition for their publication. 
The work appeared in May, 1829, with a preface b 
André, explaining the circumstances of its origin. It 
is entitled, ‘‘ Partitur des Dies Ire, Tuba mirum, 
Hostias, von Mozart’s Requiem, so wie solches Mozart 
eigenhiindig geschrieben, und Abbé Stadler copirt 
hat.” It contains exact transcripts of Mozart’s ori- 
ginal writing, page for page, line for line, and note 
for note, without any addition or alteration, all the 
blanks, even to the superfluous blank pages of music 
paper, being inserted precisely as left by him. It is 
an exceedingly interesting contribution to the history 
of the composition, and, as the authenticity of the 
manuscripts was unquestioned, it set the composer's 
actual work in a clearer light than any description 
could possibly do. 

But it was thoroughly in keeping with the strange 
character of almost every event connected with this 
story, that André, who generally acted with good 
judgment, here seemed to take leave of his senses, by 
a proceeding of the most incomprehensible character. 
The first movement, the Requiem and Kyrie, not 
being among the manuscripts he copied, he took a 
fancy to supply its place with an invention of his 
own. He set himself to imagine how Mozart, fol- 
lowing the plan of the other movements, might have 
sketched this out, and he gravely published this fancy 
sketch along with the others! Subsequent discoveries 
shewed all this to be entirely wrong. 

Notices of André’s work (not by Weber) appeared 
in No. 55 of the Cecilia (Autumn of 1832), and it 
was remarked that they confirmed Weber's judgment 
that the work was imperfect, and not entirely 
Mozart’s, and his suspicion that the sketches left 





state of confusion and cross-purpose which, by 


were not intended by him for publication, as he had 
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d going more carefully through them on the 
completion of the work. ‘The reviewer says that the 
rt Siissmayer had in the latter portions will never 
be known till the last day ; but that then, so soon as 
the bustle of the Resurrection is over, Siissmayer will 
be strictly cross-examined as to his part in the 
matter; and his great master will also be interro- 
whether this is, indeed, the Requiem he in- 
tended to give to the world. Then, the reviewer 
adds, will Mozart and Weber meet and shake hands 
over some celestial Liedertafel, and the immortal 
composer will mark his disapprobation of the un- 
worthy attacks his critical friend has suffered in his 
cause ! 

Stadler died in November, 1834, and bequeathed 
his portion of the precious manuscripts to the Im- 
perial Library, at Vienna; and, some years after- 
wards, Eybler completed the gift by presenting his 
portions also to the same institution, thus putting 
the public in possession of the whole of the 
Urschriften, except that of the first movement, the 
Requiem and Kyrie, which Mozart was known (on 
the evidence of Stadler) to have entirely completed, 
but of which no trace could be found. 

(To be continued). 





RECOLLECTIONS OF MENDELSSOHN.* 


In the letters of Mendelssohn, especially those 
written to the members of his own family, we cannot 
but feel that, however he may be overflowing with 
boyish glee or artistic enthusiasm, a certain ‘reser- 
vation in the expression of his feelings has been in- 
variably exercised, from a consciousness, no doubt, 
that these welcome chapters from the book of his 
youthful life would be eagerly read by others than 
those to whom they were addressed. The lately 
published Reminiscences of Madame Polko, too, full 
as they are of many interesting details, are written 
with childlike adoration for the genius of a man with 
whom she was originally brought into contact in his 
artistic capacity, and of whose character she was, of 
course, only able to judge by the manner in which it 
was exhibited in his daily intercourse with the world. 
To Herr Eduard Devrient, therefore, was left the 
pleasurable task of showing us the free and unfettered 
nature of Mendelssohn, as it was gradually developed 
in the close companionship of one to whom he clung 
with that yearning for sympathy without which his 
life was a dreary blank. The two artists were indeed 
friends—boys and men together ; and it is one of the 
chief recommendations of Herr Devrient’s book that, 
with all his admiration for the genius and loving 
nature of Mendelssohn, he never hides, either from 
himself or his readers, those frequent instances of an 
irascible temperament which tended partially to cloud 
his otherwise sunny career, and eventually, no doubt, 
to hasten his death. Mendelssohn was only about 


At these meetings, our author writes, ‘the singers 
sat round the large dining-table; and, close to the 
grand piano, raised on a high cushion, sat Felix, 
grave and unembarrassed, leading and directing us 
with an ardour, as if it had been a game he was 
playing with his comrades.” The general impression 
appeared to be that at this time his sister Fanny was 
somewhat superior to him as a pianist ; and there can 
be no question that Mendelssohn himself had the 
highest opinion of her talent. As soon, however, as 
his artistic powers became ripened by close and well- 
directed study, scarcely any player could be found to 
compete with him ; and it is related that at a musical 
Society, where he had been requested by the director, 
Schelble, to extemporize, he took his subjects from 
the motets of Bach, which had just been sung, and 
‘* fairly amazed all hearers by his wealth of invention, 
his complete command of counterpoint, as well as by 
his astounding execution and sustained energy.” The 
character of Mendelssohn, sketched when he was in 
his twentieth year, is no doubt a thoroughly true 
one; and we cannot but agree with Herr Devrient 
that much of the excitability he then displayed was 
owing to his having been forced, when a child, into 
the habit of constantly exercising his mental powers 
to an extent which made him eventually look upon 
healthy relaxation almost asa crime. ‘“ His brain,” 
we are told, “‘had from childhood been taxed ex- 
cessively, by the university course, study of modern 
languages, drawing, and much else, and to these were 
added the study of music in its profoundest sense.” 
His sensitiveness often led him to distrust his most 
intimate acquaintances; for where he placed his 
friendship it pained him to believe that his affection 
was not returned in an equal degree; and he was, 
therefore, morbidly observant of any action or re- 
mark which might indicate a desire to slight or affront 
him. His kindliness and benevolence, even to dumb 
animals, were known to all with whom he was con- 
stantly associated. ‘I recollect him,” says Herr 
Devrient, ‘‘ when a boy of thirteen, ardently pleading 
for the life and liberty of a small fish, which had 
been given to his brother Paul, who wished to have 
it fried for himself. _ Felix, in anger, said, ‘If you 
were anything of a boy, you would put it back im the 
water directly.’ Although the mother took the part 
of her nestling, the father decided the point with, 

‘Paul, put the fish back into the water. You areno 
fisher, and are not entitled *o his life ; for pleasure or 
for daintiness’ sake, we are not to take the life of any 
creature.’ Felix joyfully seized the little fellow’s 
hand, ran with him to a pond, and threw in the 

struggling fish. I have often since thought of that 

fish when I have seen Felix take the part of those 

who were in trouble.” An additional proof of his 

generous nature may be found in the following 

extract of a letter written to Devrient, in which he 

urges him to sing for the benefit of a struggling or- 

ganist: ‘It is a question,” he writes, ‘‘ whether I 





thirteen years of age when Herr Devrient first noticed 
him “playing at marbles or touchwood, with other 
boys, before the door of his grandmother's house on 
the new Promenade.” The extraordinary talents of 
the boy had already been talked of in musical circles ; 
and at the Mendelssohns’ house, where the youthful 
composer's operatic works were constantly tried, 
Theresa, Herr Devrient’s betrothed, was introduced 
48 soprano, and eventually Devrient himself as bass. 





* My Recollections of Felix A_endelssohn Bartholdy, and his letters to 
me. By Eduard Devrient. Tuianslated from the German by Natalia 
Macfarren. (Bentley). 





have so much influence with you, but I think I have ; 
and as the organist is an ugly fellow, who manages 
to get most fearfully trodden upon by reason of his 
being so ugly and so contented, one is bound to do 
the contrary, and help him along.” This consideration 
for others was also invariably shown in his criticism 
both upon the works and the performances of his 
brother artists; and although his thoroughly trained 
mind revolted instinctively against any obvious 
defects, he always commenced by commending every 

oint for which a good word could possibly be said. 
We dwell with pleasure on these characteristic proofs 
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of the gentle nature of one of the greatest poets of 
modern time; for it is a faith with us that the earnest 
pursuit of art enlarges the sympathy with artists, and 
that the most merciless critics are those who require 
no mercy for themselves. 

When Mendelssohn first made a sensation in 
London, he was constantly invited to the parties of 
the upper classes, where, performing without re- 
muneration, he of course belonged to the company. 
He was quite indignant, however, at the manner in 
which the paid artists were isolated from the guests ; 
“nor could he forget having seen Malibran sit in a 
remote corner of the drawing-room, shut out and 
looking miserable.” This fact having been so re- 
peatedly denied—and only very lately by Mr. Ella in 
his volume of musical sketches—it is well to place 
this opinion upon record, especially when we know 
that it has been quite as emphatically expressed by 
Spohr and other eminent foreign artists who have 
visited this country. 


During his visit to London, Mendelssohn was un- 
fortunately thrown from a cab ; and, having seriously 
hurt his knee, he was confined for some time to the 
house, where, with the assistance of his intimate 
friend, Klingeman, with whom he planned the libretio 
during their Scottish tour, he composed the Operetta 
known here as Son and Stranger, which he wished to 
have performed at the silver wedding of his parents. 
In a letter to his friend Devrient, for whom he had 
written the part of the roaming pedlar, after telling 
him of this composition, he winds up with a few 
observations not very complimentary to German 
musicians, but amusingly illustrative of his impression 
of artistic England. ‘ Devrient,” he writes, ‘‘ when 
I think of the musicians of Berlin, I overflow with 
gall and wormwood ; they are miserable shams, with 
their sentimentality and devotion to art. I have no 
intention to sing the praises of English musicians, 
but when they eat an apple-pie, at all events they do 
not talk about the abstract nature of a pie, and of 
the affinities of its constituent crust and apple, but 
they heartily eat it down.” It may be an open 
question whether we now eat our apple-pie as quietly 
as we used to do—whether we are not somewhat too 
apt to discourse upon the history of pie-crust, and of 
the peculiar characteristics of the apple, as dis- 
tinguished from other fruits used for baking—and 
Mendelssohn’s photograph of 1829 may, therefore, 
some day be looked at with interest to remind us of 
what we were. 

When we consider the trifling, and even absurd, 
subjects of many of the libretti which have been 
supplied to eminent composers, and upon which they 
have employed their most brilliant talents, it seems 
strange that, anxious as Mendelssohn was to compose 
an opera, no /ibretto could be furnished to him with 
which he was perfectly satisfied. But his sensitive 
nature in this, as in other matters, made him reject 
subjects which an equal genius might perhaps have 
accepted. ‘Ever since I began to compose,” he 
writes, in a letter to Devrient, ‘I have remained 
true to my starting principle: not to write a page 
because no matter what public, or what pretty girl, 
wanted it to be thus or thus; but to write solely as 
I myself thought best, and as it gave me pleasure. 
I will not depart from this principle in writing an 
opera; and this makes it so very hard, since most 
people, as well as most poets, look upon an opera 
merely as a thing to be popular.” Lorely was at 
length fixed upon ; but the libretto was by no means 


what he desired ; and it was only in his earnest desire 
to keep faith with Jenny Lind that he sketched out 
the fragments with which the public has ‘now become 
familiar. 

Much as we should like to quote from and comment 
upon the volume before us to a greater extent, our 
limited space warns us to refrain. We have little 
doubt that few of our readers will deny themselves 
the pleasure of lingering over Herr Devrient’s 
charming reminiscences, as we have ourselves done ; 
for it is by such books as these that we learn how 
truly and conscientiously a real artist works out the 
mission with which he has been entrusted. That 
men so specially gifted are, as a rule, too early 
snatched away from a world which they have done so 
much to refine and spiritualize may some day be 
accepted as a reason why they should be lovingly 
treated whilst amongst us, and carefully prevented 
from encountering those cares and struggles which 
are so thoroughly antagonistic to all intellectual 
progress. 

In conclusion, we must offer a word of congratu- 
lation to the translator for the admirable manner 
in which she has performed her task. Not only has 
the original been rendered into English with re- 
markable fidelity, but it bears unmistakable proof 
that it has been translated by one deeply sympathetic 
with the work she has undertaken. 

H. C. L. 





F ROYAL ITALIAN OPERA. 


AurHoucH a brilliant season has now set in at this 
establishment, no novelty has been produced, or indeed 
has been required, so thoroughly satisfied are the sub- 
scribers and the public with their well-known singers in 
the well-known operas. Madlle. Christine Nilsson and 
Madame Patti have appeared in some of their most 
favourite parts, and been received with the warmest 
demonstrations of satisfaction; and Signor Graziani has 
also returned to us in a character well suited to his powers 
—Guillaume Tell, in Rossini’s Opera of that name, a work 
which also enabled Signor Mongini to show that he is 
fully equal to grapple with the exacting music of Arnold. 
We are glad also to record that Madlle. Tietjens has made 
her first appearance since her severe accident, with her 
voice even strengthened by rest. Those who long for 
novelty still hope to hear Ambroise Thomas’ Hamlet 
before the season is over. 





CRYSTAL PALACE. 


Tue grand Festival in honour of Rossini proved, as it 
deserved to be, thoroughly successful, The Stabat Mater 
was excellently given throughout, the solos being under- 
taken by Madame Rudersdorff, Madame Sainton-Dolby, 
Mr. Vernon Rigby, and Mr. Santley. ‘he choruses were 
unusually good; precision and variety of tone being 
attained with extraordinary success, considering the vast 
body of singers engaged. The Benediction of the Flags, 
from the opera, Le Siége de Corinthe, and the Prayer from 
Mosé, were also triumphant proofs of the excellent 
materials of which the united choirs were composed; and 
we need scarcely say that the effect of these two pieces 
upon the large audience assembled, was manifested by the 
most solid and genuine applause, the Prayer being en- 
thusiastically re-demanded. The Overtures to La Gazaa 
Ladra, Guillaume Tell, and Semiramide, proved Rossini’s 
right to be ranked as a great orchestral, as well as vocal, 
writer; both were well played, and received with marked 
favour. If the interpolation of the March and chorus 
from Sir Michael Costa’s Naaman, into the programme of 
this performance were intenaed asa mark of honour to 





the composer, we regret that it failed to effect its object. 





















THE MUSICAL TIMES.—Jvnz 1, 1869. 





109 








‘he audience accepted it with that constrained courtesy 
which well-bred people show to all friends, even when 
they happen to come at the most inopportune moments. 
The attendance was very large. Sir Michael Costa 
conducted, 


THE ORATORIO CONCERTS. 


Tue fitth Concert of the series was given at St. James’s 
Hall on the 12th ult., when Mendelssohn’s Lobgesang and 


Rossini’s Stabat Mater were performed—two works express- | 


ing the deepest religious feeling, but as widely different in 
that expression as were the natures of the two composers 
who wrote them. The principal vocalists in the Lod- 

esang were Madame Rudersdorff, Mrs. Sidney Smith and 
Sir W. H. Cummings, who supplied the place of Mr. 
Sims Reeves, absent from indisposition. The orchestral 
movements of the Lobgesang were exceedingly well played, 
although some of the stringed instruments do not yet ap- 
pear to be perfectly under control with the lowered pitch. 
Madame Rudersdorff sang with her usual earnestness, and 
was especially effective in all the parts lying comfortably 
within the range of her voice; Mrs, Sidney Smith, in the 
duet, with Madame Rudersdorff, “‘ I waited for the Lord,” 
showed a carefully cultivated style, and a commendable 
unobtrusiveness which will always ensure her the good 
opinion of her hearers, and Mr. Cummings fairly sur- 
passed himself in his delivery of the whole of the tenor, 


music, the important bits of Recitative embracing the well-| 


known “ Watchman, will the night soon pass?” being 
given with an artistic feeling and perfection of intonation 
which created a marked effect upon the audience. The 
whole of the difficult choruses were sung with remarkable 
recision and vigour, the tone of the choir being more per- 
ectly balanced than we remember to have observed on 
any former occasion. Had Mr. Barnby not resolutely 
made up his mind to resist encores (a resolution for which 
we heartily thank him), the beautiful Chorale, “ Let all 
men praise the Lord,” would assuredly have been heard 
a second time, for the execution of it was as near perfec- 
tion as possible. In the Stabat Mater Herr Stepan, who 
sang the exacting bass part, proved himself a genuine 
artist, not only the popular * Pro peccatis” being sung in 
faultless style, but the difficult «‘ Eia Mater,” in which the 
intonation of the most experienced singer is severely taxed, 
being rendered throughout with such accuracy and inten- 
sity of feeling as to charm all musical ears. An apology 
having been made for Mdlle, Drasdil, the contralto part 
was sung by Mdlle. Scalchi, so admirably as to elicit the 
enthusiastic applause of the whole audience. The fine 
air, “Fac ut portem,” brought out her rich voice with the 
utmost effect; and after the duet with Madame Ruders- 
dorff, “ Quis est homo,” there was an evident desire for 
an encore, which it required all Mr. Barnby’s fortitude to 
withstand. Madame Rudersdorff, in the ‘‘ Inflammatus,” 
and Mr. Cummings in “Cujus animam,” evoked the 
heartiest applause; and the chromatic unaccompanied 
quartet, ‘Quando corpus,” was so well sung as almost to 
reconcile us to the music. Again, the choir in the some- 
what thankless intricacies of Rossini’s “ fine writing,” 
proved itself thoroughly competent to the task. Even the 
final “fugue” was sung with all the earnestness which 
was bestowed on Mendelssohn’s “ Chorale;” and in the 
“Kia Mater” (which, as far as we recollect, was done, for 
the first time, without the slightest accompaniment), the 
chorus was given with an accuracy of intonation deserving 
the highest praise, the pitch at the conclusion not having 
fallen a hair’s breadth. Mr. Joseph Barnby, as usual, 
conducted; and kept both orchestra and choir well under 
command, 


MISS AGNES ZIMMERMANN’S CONCERT. 


Tue third and last of these Concerts was given at the 
Hanover Square Rooms, on the 11th ult., when Miss Zim- 
mermann again proved her right to be ranked in the first 
class of intellectual pianists, playing through a programme 


of the most exacting works with an intelligent apprecia- 
tion of her author’s meaning, and an executive power 
which cannot be too highly praised. The selection in- 
cluded Beethoven’s Trio in C minor, for pianoforte, violin, 
and violoncello; Mendelssohn’s Duo, for pianoforte and 
violoncello (Op 58), and three “ Pensées Fugitives,” for 
pianoforte and violin, by Heller and Ernst. In the per- 
formance of these compositions Miss Zimmermann had the 
valuable co-operation of Mr. Henry Holmes and Signor 
Piatti. The one solo chosen by the Concert-giver on this 
|occasion was Schumann’s Sonata in G minor (()p 22), the 
‘difficulties of which she surmounted with the utmost ease; 
|and, indeed, we may say that we have rarely heard Schu- 
|mann’s music rendered so intelligible to an audience, the 
|interpretation of the work being obviously not only a 
| labour of love, but the result of careful and earnest study. 
The solo vocalist was Madame Lemmens-Sherrington 
| who sang a graceful song, by Miss Zimmermann, called 
he Oh ! that we two were Maying” (encored), and a trifling 
ballad by Molloy, which should never have had a place in 
a concert of this pretension. Several part-songs were ex- 
| cellently given by Mr. Barnby’s choir, and received with 
| the utmost favour. 


MR. HENRY LESLIE’S CONCERT. 


Tue last Subscription Concert of the season took place 
on the 6th ult. A good selection of part-music was sung 
by the choir with that perfection to which Mr. Leslie has 
| now accustomed his audience ; and amongst the rest the 
| Concert-giver’s Prize Madrigal, ‘‘ Thine eyes so bright,” 
which received, as it deserved, the most enthusiastic 
applause. Mr. Sims Reeves, who was to have sung a 
number of his most popular songs, was ill; and Mr. Vernon 
Rigby, who was sent for, was not forthcoming; so that 
Mr. Massey (a member of the choir) had an opportunity 
of singing “ The Village Blacksmith,” which pleased so 
much that he was encored. Miss Edith Wynne and Miss 
Elena Angéle also contributed some songs which were 
highly successful ; and the Quartet Glee Union sang some 
glees with much effect. The instrumentalists were Mr, 
Blagrove (violin), Mr. Brinley Richards (pianoforte), and 
Mr. De Jongh (flute); Mr. Blagrove and Mr. Brinley 
Richards played Beethoven’s Sonata in F (Op. 24), which 
was much applauded, and Mr. Richards performed a 
brilliant arrangement of his own on “ Weber’s Last 
Waltz,” The Concert was well attended. 











ROSSINI’S MESSE SOLENNELLE. 


Tus work has at length been brought to judgment in 
England, and what that judgment will be there can be 
little doubt, from the warmth of its reception by a prover- 
bially cold morning audience at St. James's Hall, on the 
19th ult. It isso much the fashion in the present day for 
critics to be told by other critics what they are to say, that 
we almost despair of being believed when we record the 
effect of Rossini’s gorgeous Mass upon ourselves, shuttin 
out, as jurymen are told to do, all outside influences, a 
listening to the music with the simple desire of under- 
standing it, and, if possible, of enjoying it. Let us at once 
say then that, in our opinion, the composer has fully 
achieved his object, if we may hazard a conjecture as to 
what that object was. Gifted with a rich vein of melody, 
Rossini has now twice attempted to write a sacred work, 
in which those charmingly tuneful phrases which seize 
upon every ear shall predominate, and effectually disarm 
the cold and unsympathetic cavillers who will insist upon 
it that religious music should be religious. The Stabat 
Mater has made its way into public favour, and will — 
there, by force of its delicious melodies and exquisite v 
effects: that the new Mass will be equally well received 
we also believe, but not from .the same reasons. Conscious 
of his want of power to produce melody as attractive as he 
has already given to the world, the composer has fallen 
back upon a style which has helped many inferior writers 
through a dreary task; and in attempting to follow in the 
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footsteps of those who have thrown their genius into sacred 
music, has succeeded in imitating the forms so closely that 
few but stern and unmoved critics willremain unsatisfied. In 
proof of our assertion that Rossini has achieved his object 
in writing the Mass, let us point to the chorus, “ Cum 
sancto spiritu,” which created so powerful an effect that it 
‘was unanimously encored; yet that it is a fugue worthy 
ofa great master we unhesitatingly deny. Again, beautiful 
as are portions of the “Credo,” it is difficult indeed to 
feel that the composer had any definite plan in writing it, 
so scattered are the ideas, and so restless are the changes 
of key; and yet that it pleased the audience the applause 
abundantly testified, and that it will continue to be so 
applauded whenever the work is heard in the concert- 
room we have not the slightest reason to doubt. Turning 
from these portions where, as we have indicated, Rossini 
has been scarcely true to himself, we have much to praise 
in the purely melodious movements, although all the vocal 
solos are inferior to those in the Stabat Mater. The 
*‘ Domine Deus,” for tenor, and “ Quoniam tu solus,” for 
bass, remind us of the “ Cujusanimam” and “ Pro pec- 
catis” in the Stabat ; but we can scarcely believe that they 
will ever obtain the same world-wide popularity. By far 
a better solo than either of these is tne ‘“ Crucifixus,” a 
pure and smoothly written melody for soprano, which 
received, as it deserved, a spontaneous encore, a com- 
pliment due alike to the composition and its exquisite 
interpretation by Mdlle. Tietjens. In spite of all those 
grand orchestral and choral effects upon which no doubt 
the composer has mainly relied for success, in our opinion 
the most beautiful, spontaneous, and devotional movement 
of the Mass is the “ Agnus Dei,” a contralto solo, with 
occasional phrases of unaccompanied chorus, the effect of 
which, after the noise to which our ears had been so long 
subjected, was most grateful. The principal singers were 
Mdile. Tietjens, Mdlle. Scalchi, Signor Mongini, and Mr. 
Santley, all of whom sang their very best throughout this 
arduous work. The band and chorus were from the 
Royal Italian Opera; and, although Signor Araiti strove 
manfully to control their violence, no person engaged in 
either department could be truthfully accused of not being 
heard. We look forward with pleasure to a performance 
of this Mass with a choral force accustomed to observe the 
gradations of tone, without whicn sacred music can never 
impress an audience with feelings of devotion. 





PHILHARMONIC SOCIETY. 

Tue revival of Mr. Cipriani Potter’s Symphony in D, 
at the fourth Concert of this Society, should not be re- 
garded as a mere compliment to its accomplished composer. 
Such genuine, healthy music as this has a right to its 
= in the programmes of an Institution professedly 
‘ormed to encourage and exhibit talent wherever it can be 
found ; and we trust that the ice being fairly broken, 
whether the “ music of the future ” be accepted or not in 
the present day, such works as this of Mr. Potter’s may 
at all events not be branded as “‘ music of the past.” We 
are glad to record that every movement of this fine 
Symphony was listened to with the utmost pleasure; and 
that at its conclusion Mr. Potter was summoned before 
the audience, and greeted with applause as warm and en- 
thusiastic as it was richly deserved. At the fifth Concert, 
two new appearances have to be noticed. The first, 
Madame Norman-Neruda, is a violinist of such extraor- 
dinary talent as to require no qualification in our remarks 
on account of her sex. An Adagio and showy Rondo, 
from Vieuxtemps’ Concerto in E, were admirably suited 
to display both her tone and execution to the utmost 
advantage; and rarely indeed have we heard a more 
exquisite performance, or witnessed a more genuine success. 
The audience seemed never tired of applauding her ; and 
we believe would have readily listened to both the move- 
ments again, had she been willing to comply with so 
unreasonable a desire. The second débitante was Madame 
Monbelli, who sang Rossini’s «Una Voce,” with such 
finish, grace, and truth of intonation as to charm every 








hearer, and to elicit the most hearty applause ; a sponta- 
neous expression of feeling which must have been doubly 
welcome to the new-comer, as she was unheralded by any 
laudatory preliminary announcements. Miss Agnes 
Zimmermann’s excellent and truly artistic performance of 
Dr. Bennett’s Pianoforte Caprice in E, was also a most 
attractive feature in this Concert. 





ROYAL SOCIETY OF MUSICIANS. 


Tue Annual performance of the Messiah took place at 
St. James’s Hall, on the 7th ult. Professor Sterndale 
Bennett was unfortunately prevented, by indisposition, 
from conducting the Oratorio; and his place was most 
ably supplied by Mr. W. G. Cusins. The solo vocalists 
were Madame Lemmens-Sherrington, Miss Edith Wynne, 
Miss Jewell, Madame Sainton-Dolby, Madame Osborne 
Williams, Mr. Cummings, Mr. Winn and Mr. Lewis 
Thomas. There was an excellent chorus and orchestra; 
and the execution of the work was in the highest degree 
satisfactory. 





We understand that Mr. Charles E. Stephens 
has resigned the organistship of St. Clement Danes, the 
stipend having, in consequence of the abolition of Churech- 
rates, been reduced from £75 to £50 per annum. The 
retirement of so able and experienced an organist from an 
office which he has held since April, 1864, affords one 
more proof of the unsatisfactory manner in which those 
who fill so responsible a position are remunerated. 


Mr. W. Reeves (organist of all Saints’ Chureh, 
Mile End New Town) gave his fifth evening Concert at 
Dunn’s Lecture Hall, Newington Causeway, on Tuesday, 
April 27th. The principal vocalists were, Miss Walton, 
Miss Jackson, Mr. Charlier, Mr. Hulford, Mr. Bunker, and 
Mr. Applegaith. The instrumentalists were Mr. Dim- 
mock Hill (clarionet), Mr. J. Baldock, Mr. Harler, and 
Master Applegaith (pianoforte). Mr. F. A. Bridge kindly 
conducted, in the place of Mr. W. Reeves, who was absent 
through severe indisposition. The Concert was well 
attended. 


Tue West London Sacred Choral Society 
brought its season to a close, by holding the sixth of a 
series of public rehearsals, at 71, Welbeck Street, on 
Friday evening, the 30th of April. The work selected 
was Mendelssohn’s Elijah, the soloists being Miss Marie 
Stocken, Miss Julia Derby, Mr. Albert James, and Mr. W. 
Lloyd Owen, the latter gentleman undertaking the bass 
part at a moment’s notice, owing to the illness of Mr. D. 
Newton. The band and chorus consisted of about eighty 
performers, under the direction of Mr. H. C. Freeman. 


An evening Concert took place at Albion Hall, 
London Wall, on Thursday, the 13th ult. The pro- 
gramme was an excellent one. Several part-songs and 
choruses were rendered with much effect by the choir; 
and Miss Abbott displayed considerable taste in her 
vocal solos. ‘The Concert was under the direction of Mr. 
A. J, Lo-Presti, who conducted with much efficiency. 


A Concert of vocal music was given by the 
members of the Singing Class of the St. James’s National 
School, Curtain Road, Shoreditch, (under the direction of 
Mr. Charles J. Robinson), on the 8th ult; Mr. James 
Miller, B.A., organist and director of the choir of St. 
Stephen, Commercial Street, accompanying on the piano- 
forte. The principal vocalists were Miss L. Parish, Miss 
Melsom, Mr. George Reeves, and Mr. A. J. Hubbard. 
Among the choral pieces most worthy of notice were Ar- 
thur Sullivan’s “ Hush thee, my babie,” Miiller’s « Spring’s 
delights,” and J. L. Hatton’s part-songs, ‘ Beware,” and 
‘©Since first I saw your face.” Several vocal solos were 
also given with much effect; and Miss Alice McDonough 
(eight years of age) gave a performance on the pianoforte, 
which was much admired, At the close of the Concert 
the Rev. Turberville Evans, B.A., vicar, complimented 
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Cie march, we march, to victory. 


PROCESSIONAL HYMN. 


*The Words by the The music by 
Rey. GERARD MOULTRIE. JOsEPH BAaRNBY. 
London : NovEtto, Ewer and Co., 1, Berners-street (W.), and 35, Poultry = i ). 
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(1) 
* From “ Hymns and Lyrics for the Seasons of the Church.” 
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The bands of the alien flee away We tread in the might of the Lord of Hosts, 
When our chant goes up like thunder, And we fear not man nor devil : 
And the van of the Lord, in serried array, For our Captain Himself guards well our coasts, 
Cleaves Satan’s ranks asunder. To defend His Church from evil : 
We march, we march, &c. We march, we march, &c. 
We tread to the roll of the organ swell, He marches in front of His banner unfurled, 


With the watchword duly given ; Which he raised that His own might find Him ; 
And we challenge the Prince of the Hosts of Hell And the Holy Church throughout all the world 


To fight for the Gates of Heaven: Falls into rank behind Him, 
We march, we march, &c. We march, we march, &c. 
Our sword is the Spirit of God on High, And the choir of angels with song awaits 
Our helmet His salvation ; Our march to the golden Sion ; 
Our banner the Cross of Calvary, For our Captain has broken the brazen gates, 
Our watchword—the Incarnation. And burst the bars of iron ; 
We march, we march, &c. We march, we march, &c. 


Then onward we march, our arms to prove, 
With the banner of Christ before us, 

With His eye of love looking down from above, 
And His Holy Arm spread o’er us. 

We march, we march to victory 
With the Cross of the Lord before us, 

With His loving eye looking down from the sky, 

And His Holy Arm spread o’er us. 








The Musical Times, 
The Vay is past and over. 

Translated by the Rev. J. M. Neatz, D.D. The Music by Joseru Barney, 

London: NOVELLO, EWER axp CO., 1, Berners Street (W.), and 35, pprcesrsld (E.C.) 
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mf The joys of day are over; 
I lift my heart to Thee, 
And ask Thee that offenceless 
The hours of dark may be : 
p O Jesu, make their darkness light, 
pp And save me through the coming night. 


mf The toils of day are over; 
I raise the hymn to Thee, 
And ask that free from peril 
The hours of dark may be: 
p O Jesu, keep me in Thy sight, 
pp And guard me through the coming night. 


p Lighten mine eyes, O Saviour, 
Or sleep in death shall I, 
And he, my wakeful tempter, 
Triumphantly shall cry 
J “He could not make their darkness light, 
Nor guard them through the hours of night.” 


mf Be Thou my soul’s preserver, 
O God! for Thou dost know 
How many are the perils 
Through which I have to go: 
p Lover of men, O hear my call, 
pp And guard and save me from them all. Amen. 


(4) 


June 1, 1369, 
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the conductor on the manner in which he had trained his 
class in the short period of five months, and presented 
him, on behalf of the members, with a valuable gold ring. 


Ar the South Norwood Musical Society’s 
Concert, on the 10th ult., the programme contained Dr. 
Bennett’s May Queen and the “ Macbeth” music, The 
rincipal parts were taken by Miss Kate Frankford, Miss 
Whitaker, Mr. Phillips, and Mr. J. W. Batten. These 
works were followed by a brief miscellaneous selection, 
which added yet one more to the list of principals (Miss 
Bernoulli), and brought a thoroughly satisfactory concert 
toaconclusion. Mr. Westbrook was conductor; and Mr. 
Bates presided at the pianoforte. The hall was crowded. 


Tue Right Honourable Lady Elizabeth Low- 
ther, who died in February last, has left a legacy of £100 
to the Royal Academy of Music. 


Tae New Polyhymnian Choir’s Public Re- 
hearsal for May was another proof of the success attending 
this rising choir. The programme comprised pieces ap- 
propriate to the season, including “ Now is the month,” 
“Come, bounteous May,” “Flora gave me,” &c., an 
finishing with Beethoven’s “ Hallelujah Chorus.” Dr. 
Bennett’s quartet, “ God is a Spirit,” was also included 
in the selection. The Rehearsal gave great satisfaction 
to a large audience. The Rehearsal for the present 
month will be entirely devoted to the works of Men- 
delssohn. 

We have been requested to state that the 
number of compositions sent in to the Secretary of the 
Ely Diocesan Church Music Society, in competition for 
the prizes offered in our advertising columns last Novem- 
ber, for the best musical arrangement of the Nicene Creed 
for parish choirs, and the best organ accompaniment to 
the creed when monotoned, is so large, that a considerable 
time must elapse before the adjudication of the prizes can 
take place. ‘he competitors are not confined to England; 
India and America have both contributed. The Com- 
mittee are engaged in taking such steps as they trust will 
give general approval for the decision to which they may 
come. 


Tue members of the South Kensington Choral 
Society held their last réwnion this season at the St. 
Stephen’s Schools, Queen’s Gate Gardens, on Tuesday 
evening, the 4th ult., assisted by Miss Royston, Mr. 
Stedman, and Mr. W. R. Young. ‘Lhe programme in- 
eluded selections from oratorios, anthems, part-songs, &c. 
The chorus, although small, was very efficient, and gave 
every indication of the careful training bestowed by the 
conductor, Mr Albert Lowe. 


A very excellent performance of Mr. J. F. 
Barnett’s Cantata, The Ancient Mariner, was given by the 
Kentish Town Church Choral Society, at the National 
School-room, on the 11th ult. The principal vocalists 
were Madame Gilbert, Miss Lucia Fosbroke, Mr. Tilla, 
and Mr. Parry Cole. The chorus numbered about sixty 
voices ; and the solo music was exceedingly well rendered; 
the quartet, “ Around, around,” and the tenor song, “The 
Harbour Bay,” being so effectively given as to elicit an 
wanimous encore. The second part consisted of a mis- 
tellaneous selection, which seemed to give the utmost 
satisfaction to the audience, Madame Gilbert and Mr. 
Cole’s songs being enthusiastically re demanded. The 
Concert was ably conducted by Mr. Alfred Gilbert. 


Fravters Menrie’s Concert at the Hanover 
Square Rooms, on the 10th ult., was attractive to all who 
love to hear chamber music executed with that delicacy 
‘and refinement which these compositions demand. Schu- 
bert’s Duo in B minor, for pianoforte and violin, was 
played to perfection by the Concert-giver and Herr Straus; 
and amongst Fraulein Mehlig’s solos were some of the 
choicest pieces by Schubert, Chopin, and Liszt. The 
vocalists were Mdlle. Carola, the Mdlles. Doria, and Herr 
Wallenreiter. 


Mr. Watrer Bacne’s Concert was, as usual, 
distinguished from the multitude of such entertainments 
by containing a number of works belonging to the “ music 
of the future.” On this occasion Liszt and Wagner were 
well represented; and some songs by Brahms were also 
included in the programme. Mr. Bache played well; 
and exhibited also his powers asa vocal instructor by 
bringing forward a choir of about fifty singersin some 
effective part-music. 


WE regret to announce the death of Bernhard 
Molique, which occured at Cannstadt, on the 13th ult. 
As a violinist he held a high reputation; and he was also 
well known as a composer, not only of several songs, but 
of more important works, amongst which may be men- 
tioned an Oratorio called Abraham. 


Tue 215th Anniversary Festival of the Sons 
of the Clergy took place on the 12th ult., under the dome 
of St. Paul’s Cathedral. Full Cathedral Service was per- 
formed with even more than the usual effect, an excellent 
body of vocalists assisting (under the conductorship ot 


d|Mr. Winn), selected from the choirs of Her Majesty’s 


Chapel Royal, St. Paul’s, Westminster Abbey, St. George’s 
Chapel, Windsor, Canterbury, Rochester, Winchester, 
Eton College, the Temple, and Lincoln’s Inn. The 
psalms were admirably sung to Anglican chants (the music 
taken from the Church Psalter and Hymn Book, edited by 
Messrs. Goss and Mercer). The “ Magnificat” and “ Nunc 
Dimittis,” from the Servicein D, by Dr. T. A. Walmisley, 
and the Anthem after the first Collect, “I will magnify 
Thee, O God,” by Mr. J. Baptiste Calkin (a noble setting 
of the words), were executed with remarkable precision 
and effect. Dr. S. 8. Wesley’s well-known Anthem, 
“The Wilderness” (the bass solo finely sung by Mr. 
Lewis Thomas), and the hymn, “‘ Jerusalem the golden ” 
(in which the congregaton joined) were also most effectively 
given. Messrs. Goss and George Cooper presided in their 
usual able manner at the organ. 


Mr. Cartes GARDNER gave his annual Con- 
cert on the 22nd ult., at the Hanover Square Rooms, 
when he played an excellent selection of pianoforte music 
by various composers, amongst the most attractive of 
which were a well-written and effective Sonata, the com- 
position of the Concert-giver, and Mr. Cipriani Potter’s 
Duet for two pianofortes, in which he was ably assisted by 
Mr. Walter Macfarren. Vocal solos were also given; and 
an efficient choir, conducted by Mr. W. H. Monk, sang 
several part-songs. 


A FAC-SIMILE of Schubert’s manuscript of the 
Erl-King has been forwarded to us by David Nutt, the 
foreign bookseller in the Strand. It is published in 
Berlin, and is evidently the original draft of the song, 
for the right hand part moves in even quavers throughout, 
against the triplets in the left hand. So interesting a 
publication should be possessed by all the admirers of 
Schubert. 


Tur London Glee and Madrigal Union has 
commenced its eleventh annual series of Concerts at St. 
James’s Hall, with every prospect of success. A very 
excellent selection of Madrigals, Glees, &c., was given at 
the first performance on Thursday, the 6th ult.; and 
Mdlle. Skiwa (from Vienna), made a highly promising 
appearance as a pianist. Mr. Land, as usual, conducts; 
and the vocalists, besides himself, are Misses J. Wellsand 
Eyles, Messrs, Baxter, Coates, and Lawler. 


Mr. Joserpx WIENIAWsKI gave a Matinée at 
the Hanover Square Rooms, on the 7th ult., when he dis- 
played his powers as a pianist to much advantage. 
Rubinstein’s Sonata for pianoforte and violoncello (in 
which he was ably supported by Signor Piatti), and three 
movements of a Sonata of his own composition, for 
pianoforte and violin (the latter instrument admirably 





played by M. Vieuxtemps), were the principal works in 
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which he took part; and he also performed several lighter 
pieces with much effect. Herr Ganz was the conductor. 


On the 3rd ult., a Rehearsal of miscellaneous 
Music was given by the members of Jackson’s Choral 
Society, at the Concert Hall, Store Street, to a crowded 
audience. The programme was efficiently rendered, the 
principal glees being Mendelssohn's ‘Hunting Song,” 
Bishop’s ‘ Daughter of Error,” “ Swiftly from the moun- 
tain’s brow,” “ Hark, ’tis the Indian Drum,” &c., which 
were well received by the audience. Locke’s Music in 
Macbeth was also highly successful, Several solos were 
effectively given by members of the Association, Miss 
Cheesewright, Miss Jordan, Mr. Milne, and others. 
Conductor, Mr. G. T. Harmer; pianist, Mrs. Oscar 
Smith. 


Mr. Joun Brinsmeap, of Wigmore Street, 
Cavendish Square, has lately patented an invention for 
perfecting the check action of pianofortes, without in the 
slightest degree affecting the repetition. The touch is 
very sure, light, and elastic, giving the performer every 
facility for producing gradations of tone. So important 
an improvement is of the utmost interest to pianists. 


Mavpame Evernr Oswatp’s Morning Concert, 
on the 17th ult., at St. George’s Hall, was attended by a 
thoroughly appreciative audience. We have before men- 
tioned the claims of this pianist toa high rank in her 
profession; and have now to say, that on the present 
occasion, throughout a well chosen programme of classical 
music, she fully sustained her reputation. Her execution 
of the Waldstein Sonata, of Beethoven, was alone a 
convincing proof of her exceptional powers, the last 
movement especially, being thrown off with such brilliancy 
as to elicit the warmest applause. 


Tue Concert of the Misses Gottschalk took 
place on Wednesday evening, the 19th ult., at Willis’s 
Rooms, before a large audience. Miss Clara Gottschalk’s 
qualities as a well trained pianist were successfully tested 
ina Waltz, of her own composition, and a Fantasia, 
called “Flowers of Erin;”’ and Miss Gottschalk also 
received marked applause for her performance of a duet 
with Signor Regondi. Miss Blanche Gottschalk was equally 
successful as a vocalist, especially in Berger’s song, “‘ The 
Syren.” The conductors were Mr. Franz Berger and Mr. 
Osborne Williams. 


Miss Emma Buspy gave a morning Concert 
at the Hanover Square Rooms, on the 20th ult., when she 
played an excellent selection of pianoforte music, which 
was thoroughly appreciated by a select and attentive 
audience. ‘I'he instrumental pieces were agreeably re- 
lieved by several vocal solos. 


A sertes of Promenade Concerts has been 
commenced during the past month at the Holborn Amphi- 
theatre, with an excellent orchestra, lea by Mr. J.T. Willy, 
and several eminent solo vocalists, including Madame 
Lemmens-Sherrington and Mr. Vernon Rigby. Oratorios 
are to be given once a fortnight, the choir to consist of 
the St. Cecilia Choral Society. The conductor is Mr. C. 
J. Hargitt. An enterprise so well organized deserves every 
success. 


We understand that Messrs. Bevingtons, 
Organ Builders, London, have received orders from the 
Directors of the National Opera of Pesth, Hungary, to 
build a suitable organ, with all their modern improve- 
ments, for the above theatre. 


WE regret that we have not space to re-print 
a notice by a well known able critic on the Lower Rhenish 
Musical Festival, which has been forwarded to us on the 
eve of our going to press. The chorus consisted of 700 
highly trained voices, and the band of 134 performers. 
The soloists were Madame Bellingrath, from Dresden 
(soprano); Madame Jenny Soltans, from Cassel (soprano) ; 


Ly 


from Schwerin (bass); Herr Vogl, from Munich (tenor); 
Herr Grutzmacher, from Dresden (violoncello) ; and Herr 
Joachim (violin). |The conductors were Rietz, Hof. 
kapelmeister at Dresden, and Tausch, music director of 
Dusseldorf. The principal works performed were Handel's 
Oratorio Joshua (the chorus singing in which is described 
as far superior to any ever yet heard in England), Mendel. 
ssohn’s Lodgesang, and the sublime “ Magnificat,” by Sebag. 
tian Bach, with modern instrumentation by Robert Franz, 
Besides these important compositions, there was an ex. 
cellent selection of first-class music, including Beethoven's 
Violin Concerto, exquisitely played by Herr Joachim, 
Ata Matinée given to the eminent artists assembled in 
Dusseldorf, a youth of fourteen, Julius Réntgen, performed 
on the pianoforte three preludes and fugues of his own 
composition ; and a duo for violin and viola, by the same 
youthful composer, was also played by Herr Joachim and 
Réntgen, sen., both works manifesting a precocious genius 
which will no doubt shortly assert itself to the world, 








Rebielns. 


Novetio, Ewer anp Co. 


The Supplemental Hymn and Tune Book. (With New 
Appendix.) Edited by the Rev. R. Brown-Borthwick. 


Ir is with the new Appendix we have more immediately 
to deal; for, had we not previously noticed the book in its 
original form, the fact of its having reached a third 
Edition, would render equally unnecessary our approbation 
or blame. The Appendix consists of a number of settings 
of favourite Hymns by some of the best Church musicians 
of the day. The namesof Mr. Goss, Mr. Turle, Mr.E. J. 
Hopkins, Mr. Sullivan, Mr. J. B. Calkin, and others, 
offer a sufficient guarantee for the settings being the very 
best of their kind; and amongst these the contributions 
of Mr. Goss stand alone and unrivalled. In days like the 
present, when composers of Hymn tunes are so numerous 
and prolific, it is as difficult (as, perhaps, it is unwise) to 
attempt to assign any definite place toa composition of this 
description. Yet we cannot refrain from saying that in 
our experience we have never come across a Hymn Tune 
in which the charm of melody has been more happily 
seconded by musicianly harmonies, as in the setting of the 
hymn “ Praise, my soul, the King of Heaven,” by Mr. 
Goss. We repeat, that itis at once the most beautiful 
and dignified Hymn Tune which has lately come under 
our notice; creditable, in the highest degree, to its com- 
poser, and of unutterable value as a guide to young 
writers, who have latterly been so much given to roaming 
about ‘‘ at their own sweet will” in the matter of style. 
The influence for good which such a tune as this cannot 
fail to produce on modern Hymn-writing, is simply in- 
calculable. Of other writers, we may mention an unison 
setting (with varied harmonies), of the hymn “ Saviour, 
again to Thy dear Name we raise,” by E. J. Hopkins, as 
being, in all respects, perfectly beautiful. A varied 
arrangement of the well-known tune, St. Ann’s, by Mr. 
Sullivan, is also masterly to the last degree. Not less so 1 
a setting of the “ Dies ire,” by Dr. Stainer, in which some 
fine and original effects are indicated in the accompanl- 
ments, Mr. J. B. Calkin as usual, is picturesque, fanciful 
in his harmonizations, and successful in every respect; 
and Mr. J. C. Ward deserves a word of warm commel- 
dation for his tune to “ O day of rest and gladness,” which 
is as good as most things in the book. A setting of con- 
siderable length and development, by the same composer, 
of Dr. Neale’s translation, “‘ The foe behind,” is ¢ iefly 
remarkable for a certain rugged power; a want of fresh- 
ness; and, above all, a curious and fidgetting exaggeration 
of trifles: which, taken in conjunction with an almost 
absurd indecision of intention, gives to the score the 
appearance of having been the work of several different 
hands. For example, each of the numerous verses has been 
most accurately timed, and the result given in seconds. 
The whole has been then carefully cast up, producing 4 





Madame Joachim, from Berlin (contralto); Herr Hill, 


total 5 minutes, 22 to 26 seconds! After which, we have 
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a number of alternative naturals and other signs, not for- 
getting an alternative accompaniment, which tends 
materially towards running the Hymn Tune to the uncon- 
scionable length of sixteen pages, Even in tune 90, 
which is of the exact length of “ Jerusalem the golden,” 
we have not only “ j=112” at the head of the tune, 
put, “Length about 30 seconds” at the foot, and, in 
reference to an accidental natural in the last bar, there is the 
following piece of naiveté, “ FZ each alternate verse, or 
ad lib. !”? There are other tunes of more or less merit, 
and not the least good are some by Mr. Brown-Borthwick. 
Upon the whole, we feel assured this collection will have 
a beneficial effect, both upon Sunday music at home, and 
that of the Sanctuary. 


The Organist’s Quarterly Journal, Edited by Dr. Spark. 
(Part 2.) 

It is very evident from the number before us that 
Dr. Spark has no intention of allowing his spirited enter- 
prise to languish after the first bold push. The inaugural 
number was in almost every respect a success, but the 
second is an improvement even on that; and we have no 
hesitation in saying that should the work, in its ultimate 
issues, keep up to its present high standard, it will mark 
an era in the history of organ music in this country. 
It is needless after this to enter into any detailed criticism 
of each contribution; suffice it to say that Mr. Smart’s 
Prelude is genial and highly finished. Mr. Barnby’s 
Andantino is smooth, and the chorale imbedded therein 
is effective in contrast. The first instalment of Mr. 
Mactarren’s Sonata is remarkable for great breadth 
and vigour of treatment; and although we are sometimes 
reminded (in style only) of the Sonatas of Clementi, we 
are equally struck by the mastery of form, and com- 

eteness everywhere apparent. Mr. John Francis Barnett 

ly justifies his rising reputation in his Introductory 
Voluntary; and the Introduction and Fugue by Mr. 
Silas is a complete epitome of the best points of all the 
previously-mentioned contributions. 


A Communion Service. Composed by Dr. Armes. 

We sincerely hope that in “ Quires and places where 
they sing,” such settings of the Communion Office as the 
one under notice will take the place of the old-fashioned, 
worn-out, and colourless compesitions of Gibbons, Rogers, 
and others of a like class. If any part of our Service 
demands music of a high tone of colour, it is surely that 
which forms the culmination of praise, prayer, and adora- 
tion; thatin which we join “ Angels and Archangels,” 
and “all the company of heaven,” in lauding and magni- 
fying God’s glorious Name. Yet how frequently do we 
find the sublime Ter Sanctus set to music of the most 
lugubrious description. How often do we not hear the 
Gloria in Excelsis (that other heavenly canticle of praise), 
chanted in strains which would only form an adequate 
setting to an auctioneer’s catalogue. All this is wrong, 
and requires immediate reform, and we are thankful to 
find the reform has begun. Not the least interesting sign 
is the regular issue by Cathedral organists of new com- 
positions for the Church, in which all the vicious old 
tules, by which they have been bound for so long, are fast 
losing their hold, and composers are beginning to work in 
the light of their own intelligence. Our first glance at 
Dr. Armes’s Service caused us some dismay, for we found 
it clothed in the habiliments of another age; in other 
words, it is written in minims and semibreves, which 
nineteenth century people are expected to treat as.crotchets 
and minims ; or, as we have frequently to explain, “ Yes, 
it is true they are minims, but you must sing them as 
fast again; in fact, regard them as crotchets.” Upon 
which we are asked ‘‘ Then, why are they not crotchets ?” 
Fortunately, though the letter is ancient, the spirit is 
modern, and we have to thank Dr. Armes for a Service 
Which is brimful of melody, accompanied by sober 
and ecclesiastical harmonies. Of all the numbers we pre- 
fer the Credo, in which the composer appears to have 


risen nearest to the height of his subject; but where every- 

thing is so good, it is invidious to particularise. Suffice” 
it that Dr. Armes has made a valuable addition to the 

music of the Sanctuary. 


Fleur de Lis. Mazurka de Salon. Pour Piano. Par 
Frederic N. Lohr. 


A agraceFut Mazurka, which will be certain to please, 
if played with the touches indicated by the composer. 
Elegant dance music like this is highly useful in culti- 
vating the power of phrasing ; and we recommend this little 
piece with the utmost confidence to players, as well as 
teachers. 


£l Dorado. Song. Words by Edgar Allan Poe. Com- 
posed by E. A. Sydenham. 


Ture isa freshness about this song, both in the melody 
and accompaniment, which seems indicative of its being 
the work of a young composer who has not fallen into 
the “ groove” in which so many of the vocal writers of 
the day are content to move. The voice part is well 
written, and the harmonies sufficiently show that the 
author has been trained in a good school, without being 
obtrusively “learned.” The expression of the words has 
been carefully studied ; and we are convinced that a good 
singer might make the song highly effective. We hope 
to meet with Mr, Sydenham again. 


A Third Set of Six Four-part Songs. (s.a.7.3.) Com- 
posed by Henry Smart. 

No.1. Wake! to the Hunting. Poetry by Bishop Heber. 
. Dost thou idly ask. Poetry by W. C. Bryant. 
. A Psalm of Life. Poetry by H. W. Longfellow. 
. Oniy thou. Poetry from the German. 
. I prithee send me back my heart. Poetry by Sir 

John Suckling. 

6. The Moon. . Poetry from the German. 


Tursr compositions are amongst the very best of this 
most refined of song writers. The first on our list isa 
bold and melodious strain, richly harmonized, and with 
just enough of the “ hunting-horn ” effect to indicate the 
character of the poetry. A due observance of the pianos 
and fortes is positively necessary in order to realize the 
intention of the author, the lengthening out of the phrase 
“ Awake,” absolutely requiring a real pianissimo, as well 
asa rallentando. Choral Societies will find this song a 
valuable addition to their collection of part-music. No. 
2, “ Dost thou idly ask,” has a pleasing melody, which, 
with careful singing, may be made exceedingly effective ; 
but No. 3, “A Psalm of Life,” will enlist the sympathies of 
all hearers; and is, indeed, as pure a piece of vocal four-part 
writing as we have seen for some time. Longfellow’s 
beautiful poetry is most faithfully reflected in the music, 
the D natural in the final phrase (for example) giving an 
intensity to the words to which in both verses it is set, 
which proves a thorough sympathy between the composer 
and the poet. No. 4, “ Only thou,” is scarcely so much 
to our liking as its companions in this book. The song, 
however, flows onward smoothly, and is marked by the 
usual excellence in the harmony; but, although well 
written throughout, it is not striking. No. 5, “I prithee 
send me back my-heart,” has all the simplicity demanded 
by the words of Sir John Suckling, and is in every respect 
an excellent example of a true English part-song, a style 
of composition which seems to be as firmly establishing 
itself in this country as the Madrigal has already done. 
We particularly admire the harmony of the last phrase 
of each verse, in which also the voice parts are written 
with admirable clearness. No. 6, “The Moon,” is based 
on an exceedingly vocal subject, and some good effects are 
gained by occasionally breaking the harmonized melody, 
and making the voices enter after each other. The 
holding G for the sopranos, whilst the other parts sing the 


Cr Co bo 





final phrase, is also a point of much interest. 
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Siz Four-part Songs. (s.A.1.3.) By J. Lemmens. afford. Now, es in the theatre and the concer, 
No. 1. in. by Willi ie, | Toom accommodates not the intervention of a sermon 
" - The Poly Bing. — aga om do the uses of the Church), nor does such perfor ( 


. The Light of Life. Ditto. 
. Oh, welcome him. Ditto. 
. Sunshine through the clouds. Ditto. 
. The Corn Field. Ditto. 


Ore 


TueERE is much character in the first of these part-songs, 
the pattering of the rain-drops being admirably represented 
by staccato notes for the voices; and the cantabile melody 
for the upper three voices, whilst the bass obstinately 
maintains the “ pit, pat,” may be made very effective with 


a good choir. No. 2, “ The Fairy Ring,” commence 


with an agreeable, but peculiar, melody, halting on the 


second beat of the bar in # rhythm. The voice part 
throughout this Fairy song are uniformly well written 


and there is a light and graceful character about the 
treatment of the words which will always please an 


audience. No. 3, “ The Light of Life,” is, in our opinion 
the best of the set. 
mencement speaks the words with remarkable fidelity 


and throughout the camposition there are several effective 
points of imitation, the concluding phrase of the verse being 
No. 4, “Oh, welcome him,” 
is somewhat common-place, but effective in parts, especially 
where the bass takes the solo, in G minor, to the words, 
“ The night was dark,” and afterwards holds on the D as 


especially worthy of note. 


a dominant pedal. No. 5, + Sunshine through the clouds,’ 


has an appropriately tranquil theme, which is harmonized 
The change to ? rhythm has 
No. 6, The Corn Field,” is a flowing 
melody, in § rhythm, in the treatment of which some 
There is much interest 
in this song; and it will amply repay careful study. The 
whole of the compositions in this book are highly favour- 
able specimens of the author’s power to write effective and 


with care and judgment. 
a good effect. 


happy contrapuntal effects occur. 


healthy part-music. - 





CHAPPELL AND Co. 
Messe Solennelle, a quatre voix, Soli et Cheurs. 


G. Rossini. 
(Continued from p. 86.) 
Nos. 8 to 10, * Credo.” 


represent the break occasioned by the sermon, in the 
succession of the musical portions of the Service. Thus 
may be reconciled, but almost only thus, the strange tonal 
discrepancy between the present and the preceding piece, 
the peculiarly startling effect of which is manifest so long 
as one thinks of the two pieces in relation to each other, 
and may perhaps be evaded when the two are severed by 
a period of time and a total diversion of thought. The 
“Gloria” isin F; the “Credo” is in E, The former 
digresses into other keys for the Terzetto, the two Airs, and 
the Duetto, that intervene between its first and last move- 
ments; so, likewise, has the latter a divergence from its 
principal key for an episodical air in the middle; but 
both pieces have so much self unity as each to begin 
and end in one key, and it is the beginning of the one in 
a key very remote from that of the other’s ending which 
induces the effect—curious, at least, and certainly unusual 
—that calls for attention if not for praise or blame. 
With whatever view the Mass was written, whether 
for performance on the stage and in the concert-room, 
or to constitute an adjunct to the attractions of the 
ecclesiastical celebration, it was first given, and will, 
for a while, be very far more frequently heard in its 
secular home ; and the taking of lawful means in France 
and in England to secure its “acting right” (speaking in 
legal parlance), shows its proprietors in these countries 
(who are the representatives of the composer), to be 
desirous of obtaining for it and from it, all the advantage 
its secular home or ostensible house of business may 


The animated subject at the com- 


Com- 
poste et Dédiée a Madame la Comtesse Pillet-Will, par 


Let it be supposed that the 
month’s interval which has elapsed since the appearance 
of the commencement of these remarks may more or less 





accommodate the lapse of thirty-one days (as do the usy 
of the Musical Times), between the rendering of any ong 
piece and the next; and any hearer, therefore, who js 
sensitive to the effect of musical transition, will ty 
shocked or delighted, according to the conservatism 
republicanism of his proclivities, by the extraordi 
change from the key of F to the key of E, without ong 
chord of kindly intervention, in passing from the “ Glorig 
in excelsis” to the “ Credo in unum Deum.” 

It is remarkable in the present setting of the text, that 
S|the word “ Credo” is made to recur as the heading of 
every article of belief; whereas, many purists maintain 
$| that the text of the Church isas inflexible as her doctrine, 
3|and that though a word, and even a phrase may be iterated 
when no other phrase occurs between its repetitions, the 
recurrence to any word or phrase from a previous sentence, 
involving the transposition or inversion of the text, ij 
quite unorthodox. There is, indeed, the precedent of the 
3|“ Credo” in Beethoven’s Mass in D, wherein the same 
word is in like manner, though not to the same extent, 
repeated; but the composer of this wonderful work is 
scarcely so revered an authority for ecclesiastical as for 
musical proprieties. There is also the precedent of the 
English version of the Nicene Creed, wherein the corres. 
ponding words, ‘I believe,” thrice recur after the com. 
mencement ; but it is doubtful if a good Romanist would 
accept any instance of Anglican heresy as valid authority 
for tampering with the veritable wording framed by a 
Council of the Church. Even these two authorities in 
art and in doctrine, however, Beethoven and our Book of 
Common Prayer, afford no example of recurrence to any- 
thing but the one general declaration of belief, which, as 
it applies to the entire Creed, so it may be applicable to 
each of its several articles; but Rossini does more than 
this, in the recurrence, at the close of the piece and else- 
where, to the initial phrase, “Credo in unum Deum ”"— 
not for the sake of bringing back a musical idea, as Mozart 
does in his Litany in E flat, and Beethoven in his Mass in 
C, though both without dislocating a single word of the 
text,—but seemingly, since no other object is discernible, 
for the purpose of yiving a new reading to the time 
honoured summary of the decisions of the Council of 
Nice. Shall we then suppose the idler of forty years to 
have worn but a mask of gaiety in that free commerce 
with the world which won for him countless admirers of 
his witticisms and his courtesies, and to have had con- 
stantly behind this an undercurrent of seriousness in his 
contemplation of the Church, which may yet win for him 
admirers of his modification of her ordinances ? 


? 


The first movement comprises all the words of the 
« Credo” down to the important “ Et homo factus est.” 
The chorus and the quartet of solo voices are employed 
in alternation, apparently for the sake of musical variety, 
since with no obvious reference to any more or less per- 
sonalism in one or another article of the text, or to any 
particular expression of one or another passage. — The 
many and the extreme modulations that variegate 
this Allegro Cristiano—a novel, if not a significant 
definition —seem also to have no other than a technical pur- 
pose; at least, itis beyond me to connect any of them 
with the expression of the words. As little can I trace 
any meaning that can join sound with sense in the several 
recurrences, in different keys and to different portions of 
the text, of the very ordinary musical phrase, first set to 
the words,  Factorem ceeli et terre.” Perhaps the most 
extraordinary passage in the piece is that set to the words 
« Et incarnatus est,” repeated a semitone higher to “de 
spiritu sancto,” and again repeated another semitone higher 
to “Ex Maria Virgine;” it isextraordinary in its harmony 
extraordinary in its notation (having a progression from 
F flat to D sharp, for instance), extraordinary in its part- 
writing, extraordinary in its voicing, and very extraordinary 
in its effect; and its pertinence to the purport of the 
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words, physical and metaphysical, is to me as\imperceptible 
as its construction is extraor : 
Possibly the writer had no intention of particular 
ssion in his rendering of any one or another de- 
daration of faith or utterance of sentiment, but aimed 
rather at the general embodiment of some idea of the 
text a8. a whole, and of its signification in the abstract ; 
and thus he may have emulated the practice of those 
‘mitive Church musicians who gave to their music a 
maling character of solemnity, but regarded not the special 
getting of any of the wordsor ideas. Thus, perhaps, may 
be accounted for Rossini’s always appropriating a discord 
to the word “Credo,” whether in the accompaniment 
qhen the voices are in unison, or among the voices when 
they sing the harmony ; since by all principles of musical 
ion, if he had any esthetical design in this treat- 
ment of the text, it can but be interpreted as representing 
the act of faith to be one of pain, or of discomfort at 
least, to the believer. To meet him on his supposed 
ground of technical and not «sthetical purpose, however, 
it must be protested that this French habit of darting into 
the remotest recesses of tonal affinity, induces none of the 
solemnity of effect that characterises the early music of, 
the Church, but causes a ceaseless vexation of the ear 
and irritation of the whole nervous system, which are 
antipathetic to the gravity and repose usually associated 
with religious reflection. The movement is strongly 
coloured in the orchestration, of which the same gener- 
alities may be said as of any of the previous movements 
wherein all the instruments are brought into use. Once 
for all may here be mentioned the employment of a third 
bassoon, after the manner, for the most part, of that in 
which Haydn and Beethoven sometimes wrote for the 
double bassoon (Contra fagotto), but without the chance 
of the same effect of rich sonority that this fine instrument, 
whose use has been recently restored to our orchestras, 


produces. 

“Crucifixus” is an Air for soprano—at least, it is so 
defined; but it chiefly lies upon such low notes as have 
little effect in the soprano voice, though it once or twice 
tises beyond the facile range of the contralto. This, 
while it is strongly spiced with the chromatic harmonies 
towhich the author’s long residence in and near Paris 

pears to have naturalised him, is more coherent, con- 
tinuous, and genuinely melodious than any preceding 
piece. A phrase on one of the many repetitions of the 
words “ et sepultus est,” is very jubilant in its expression, 
batindeed beautiful from a technical point of consideration. 
This phrase might never have been written but for Verdi; 
that is, it is just such a one as would be deemed peculiarly 
characteristic of his genius were it found in one of his 
compositions, and such a one as never was heard before he 
added his peculiar idiom to the resources of music. The 
passage that includes it occurs twice, it is one of the most 
grateful for a singer throughout the work, and it will both 
times be welcomed by an audience, The orchestration 
of this air employs no wind instruments but oboes, 
clarionets, and two bassoons; even the organ has here no 
part; and the quiet effect pleasantly relieves the noisiness 
of other movements. The “ Crucifixus” may be singled 
out from all the airs as the best, and, in spite of the un- 
inviting nature of the subject for a solo piece, the likeliest 
to become popular and to be frequently extracted, 


“ Et resurrexit,” is a resumption of the first movement, 
wherein several of the phrases recur, especially that to 
the words “ factorem cceli et terre,” with as little exoteric 
fitness to the text as before, whatever may be their occult 
signification. According to manifold precedent, the words 
“et vitam venturi,” like those which end the “ Gloria,” 
are set to a quasi fugue. In this instance there is the 
formality of responding to an authentic subject with a 
Plagal answer; here, as in the former example of such 
asumptive scholarship, the word ‘* Amen” is set to a 
counter-subject ; and all that was said of the fugal qualities 
and the want of them displayed in the “ Cum saneto 


spiritu,” applies equally to the present movement. All 





the essentials of a fugue are wanting to this composition, 

in spirit and in letter too, save only the form of its com- . 
mencement; and no stronger proof could be offered that 

great genius, as much as great erudition, is requisite to 

the production of a good fugue, than the fact that this is 

not one. 


No. 11, “Prélude Religieux, Pendant L’Offertoire.” 
This exceptional piece is remarkable for many things. 
It is extra to the usual complement of the composition of 
a Mass, and as such we should be grateful for it to the 
author’s generosity, and doubtless would be, were it not 
of a nature to repel all thankfulness, and to make one 
wish that the author had kept it within the treasury of 
his own imagination. It begins and ends with a series of 
chords in which clarionets, bassoons, trombones, and an 
ophicleide are combined with the organ, whose pedals are 
essentially brought into use; and the succession of har- 
monies isas incongruous as the combination of instruments 
is novel. I should certainly not be amusing, and could 
scarcely be explicit, were I to catalogue the succession of 
chords of which these two passages are composed; the 
chords have little relation to one another, and little to any 
supposed general tonality; and they produce a series of 
shocks as violent as those of a galvanic battery, but without 
such wholesome power. They enclose a movement for organ 
solo, which is pretentious but not pleasing; it aims at 
dazzling one with its show of learning, by making the 
part for the left hand answer in imitation of that for the 
right; but this trick needs not study for its acquirement, 
and the dust thrown in one’s eyes to blind one to its 
shallowness, is the accumulation on the outside ‘of the 
schvol-room door, rather than the sweeping from the 
sanctuary of science. A passage that occurs both in the 
keys of C sharp minor and F sharp minor, wherein the 
asperity of the chord of the diminished 3rd (inversion of 
the augmented 6th), aggravated by an appoggiatura 
over the upper note, is of excruciating harshness. He 
must be of a strange temperament whose kindly charity 
could be elicited by such persuasion as this piece employs, 
and the offertory is not likely to be extensive which is 
extorted by such cruel means. 


No. 12, “Sanctus.” This piece is the most novel in 
conception of all the divisions of the Mass; it embodies 
also the most distinct idea of the text, and is one of the 
most pleasing in effect. 1t follows not biblical description, 
which in the books both of Isaiah and Revelations intro- 
duces the eternal song of the host of heaven; nor fulfils 
the exhortation, which, in the Communion Service, 
precedes the entire hymn, enjoining all communicants to 
unite with the multitude of the blessed in this choral 
tribute. It suggests not the many-voiced acclamation of 
glory to the Holy One, but the lowly reverence of humble 
spirits whose love is their only passport to the Almighty 
presence. Its novelty consists not in this, however, which 
is the reading of many previous musicians, sanctioned by 
the authority of many pious divines, but lies in the means 
employed to set forth such interpretation. A few bars of 
“ Ritournelle ” for the organ prepare the auditor for the 
tranquil, pastoral character of what follows, and this is for 
voices, divided between chorus and solo, entirely without 
accompaniment. True, the melody, to the words 
“ Benedictus, &c.,” begins very like the Russian air made 
once widely popular by the arrangements for pianoforte 
and violin respectively of Thalberg and Ferdinand David; 
true, its prettiness lessens where this likeness ceases; true, 
also, there is little musical logic in its meandering down 
and up again without any obvious purpose in its course ; 
but, besides the unfailing charm of the sound of voices in 
soft smooth phrases without instruments, there is grace 
too, in this little movement, which makes it singularly 
attractive. The voices swelled to their loudest for the 
passage beginning “ Hosanna,” which is sufficiently appro- 
priate to the words, and makes a good variety in the 
musical effect. The greater simplicity of the harmonies 
in this than in other pieces, renders it comparatively easy 
of performance, and induces mainly its pleasing impression. 
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The unusual brevity of this setting particularly fits it for 
Church use, and exempts it from liability to the curtail- 
ment which spoils many a larger composition to the same 
words ; and, for secular performance, the attractive sound 
of unaccompanied voices being prolonged so far as this, is 
certain to please, and ceases before this sound can become 
wearisome. 


No. 13, “‘O Salutaris hostia.” The insertion of this 


Service at which a charge is made for admission to the 
gallery be a public performance, before any portion of 
this work can be given ina Romanist place of Worship 
without due payment of the author’s fees to the pro. 
prietors, 

I have striven to do justice to this greatly spoken of 
and highly paid for work, and have shown reasons for the 
opinion I have advanced, which is, however, but an 


text among the passages which only are set in the Masses 
of most composers, gives opportunity for an air for con- 
tralto. It begins with a broad, and very vocal melody, 
the pleasant progress of which is set aside, however, for 





opinion, and must of course differ from the views of some 
others. Judged by its own standard, compared, that 
'is, with the author’s other sacred production, the 
|Mass is an inferior composition to the Stabat Mater 


the composer's often indulged predilection for modulating, | No style of music is special to sacred subjects— 
which less strongly indicates original power in changing ancient or modern, strict or free, diatonic or chromatic, 
the key, than a want of power to make himself interesting | contrapuntal or massive; composers have, for the most 
in any one key or another. So, at the words “ Bella pre- | part, written in the same style technically, whether for 
munt hostilia,” there is the descent of a major 8rd; a few the church, the chamber, or the theatre, the sty le general 
bars later, the key is changed tc that of yet a major 3rd in their age, if not peculiar to themselves. Rossini is an 
lower; a third drop of a major 3rd, with the enharmonic | exception; when he took to writing for the Church and his 
substitution of E natural for F flat, brings one back to the | OW? pleasure he abandoned the style by which he gained 
starting place. What is gained by this or any such| the suffrages of Europe ; he left off adapting Sicilian, 
circuit? Nothing, but a clear testimony to the author’s| Russian, Haydn's, and other beautiful airs, to Italian 
poverty of invention, and to his purely mechanical pro-| Opera texts, whereby he was accredited as a great melodist; 
cess of passing from key to key, anda filling up of so he ceased writing accompaniments, that have served as 
much time and performance somewhat at the cost of the/ frames for singing masters to train their flourishes upon 
hearer’s patience. The resumption of the opening melody | for nearly sixty years, whence he is believed to have com. 
will always be welcome; and the Coda, which has been| posed most effectively for singers; and he sought to 
foreshadowed in the first symphony, is certainly effective. fathom the resources of harmony, but brought only slime 


The absence of all wind instruments from the score, 
gives individuality to this piece. 
piece from its numerical position, and its insertion between 
the “Gloria” and the “Credo,” was judicious at the 
recent performance of the Mass at St. James’s Hall, since 
thus the consecution of two solo pieces for the same voice 
was avoided ; being in the same key as the ‘ Credo,” its 
change of place improves not the strange tonal succession 
that has been noticed from the “Gloria ” to the next piece, 
but certainly makes this not worse. 


No. 14, “ Agnus Dei.” ‘This is set asa contralto air 
with chorus. Rossini’s old device in his opera-writing 
days, of carrying a constant orchestral figure through a 
succession of declamatory vocal phrases, is not inaptly 
employed here. It gives some character of agitation to 
the solo part, which is true to one reading of the text, 
and its contrast, by the entry of the unaccompanied 
choral voices with a gentle and clearer than usual phrase 
to the words “‘ Dona nobis pacem,” is musically charming, 
and expressively more fraught with meaning than is com- 
mon in the course of the work. The piece begins in E 
minor, and rests here, naturally enough. in the key of G; 
but then there is an aberration into E flat minor, with a 
modified repetition of the foregoing, the chief effect of 
which is to make one suppose that voices and instruments 
have gone out of tune, and sunk unintentionally, a semi- 
tone in pitch. The Coda, which, Rossini be thanked, 
brings the music back to the original key, includes a 
passage wherein better effect is drawn from the dispersion 
of the voices, and from the intermixture of the solo with 
the chorus, than elsewhere occurs throughout the Mass. 
This also is one of the best expressive points in all the 
composition, and the listener is not sorry that, according 
to the author's early custom, the entire passage is repeated. 
So closes the Mass, and its ending is of a nature to leave 
a more favourable impression than its setting out or its 
continuation. 

The Mass was composed in 1863, with accompaniment 
for pianoforte and harmonium, in which form it is pub- 
lished. Its only performance during the author's life was 
at the house of the lady to whom it is dedicated, on the 
24th of April, 1865. Subsequent to this, the accompani- 
ment was adapted for orchestra with organ, in which form 
it is also published. Its first public performance was at 


the Italian Opera in Paris, on the 28th of February in 
this year; and its introduction to a London audience was 
at St. James’s Hall, on the 19th of April last. The 


land impurity from his divings. To be sincere, a man 


The removal of this| must be natural; and to be natural in his productions, an 


|artist must set down what springs up most congenially 
within himself, irrespective of convention and even of 
successful precedent. For the honour of the maestro (the 
word is accepted in a different sense from master), I hope 
that he was natural when he wrote Jl Barbiere, and that 
his nature was corrupted by the ease and affluence of his 
last forty years, There are folks, nay, musicians, who 
take great pleasure in the square cut cantilenas, the 
calculated vocal effects, the crawling harmonies which 
wail up and down like wind in a chimney and are en- 
tangled like gentles in a fishing box or mites in a cheese, 
the violent modulations, and the percussive instrumenta- 
tion, of Rossini’s style in his period of richness, indolence, 
and obesity ; to these my views must appear to’ be as 

ighly presumptuous as they are remotely opposite to 
their own. To such must be said that they are but views, 
which are of course fallible; but I earnestly believe that 
the interests of art may be served by the honest expression 
of a careful opinion, and mine is, that the style in which 
the Mass is cast, is not only unfit for the Church, but 
essentially bad for music. 

G. A.M, 





Burns, Oates anp Co, 


Mass of S. John. Composed for Voices in Unison, by 
Arthur O'Leary. 

Tue composer of this Mass has succeeded in producing 
a work of an eminently successful character. It is un- 
pretending throughout; but almost every bar betrays the 
hand of the skilled musician, It is not often we have 
had our attention called to a work in which what is 
generally understood as the free and the strict styles are 
so admirably united. Therefore, to suppose that Mr. 
O'Leary has had the advantage of a severe training 0 
both the ecclesiastical and classical schools, requires no 
great stretch of imagination on our part; but it requires 
something little short of talent of the highest kind on the 
part of the composer, to blend the essential characteristics 
of the two schools together. And this, we must say, Mr. 
O'Leary has decidedly achieved. When everything 
is so well done, it is difficult to particularise ; but we cannot 
avoid making special mention of the broad and graceful 
melody to the “ Domine Deus;” nor ought we to omit all 
notice of the exceedingly original setting of the Sanctus. 
Surely a work like this ought to be eagerly welcomed by 





question has to be settled, as to whether or not a Church 


Roman Catholic choirs, where the inanities of a previous 
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tion of composers seldom make way, even at Festal- 
ora, fOr the mere vigorous works of Mozart, Haydn, and 


Beethoven. 
[=SS—q— 
Griginal Correspondence. 
| TO THE EDITOR OF THE MUSICAL TIMES. 

Sin,—Referring to a letter, signed S. Galindo, in the 
April Number of the Musical Times, 1 beg to repudiate 
the assertion that “You rarely hear the words of a 
singer, in whatever language he may sing,” it being 
uite the reverse of undeniable, as any one who has 
heard Signori Mario or Mongini, Mr. Sims Reeves, or 
Mr. Santley, or Monsieur Faure (not to merition many 
others) in Italian, French, or English, must surely admit. 

There is no doubt that the pronunciation of words 
jsa difficulty, and a great one; but I question much 
whether any critic would consider the education of a 
singer complete, if his pronunciation wére so imperfect 
as to render his words unintelligible. 

It is quite a common thing, at the “Scala,” here, to 
hear persons around one repeating aloud the words sung 
by the singers, especially in new operas. 

“Iam unaware of the bearing these remarks may have 
on Mr. Macfarren’s article, for I had not the pleasure of 
seing the number of your excellent paper containing it. 
I beg to remain, Sir, yours very truly, 
Milano, 26th April, 1869. G. De L. 

















TO CORRESPONDENTS. 

¢. De L. (Mitan.)—We much regret that the extreme length of our 
Correspondent’s second letter prevents the possibility of our in- 
serting it. 

W.G. McN.—Samuel Wesley: died 1837. Dr. Pole’s Essay on the 
Musical Scale is appended to Sir Frederick Ouseley’s Treatise 


departed,” “‘ Hallelujah” (from Engedi), “ Achieved is the glorious 
work,” &c. The second part was secular. The choir throughout 
the evening gave ample proof of the progress it had made under 
the able conductorship of Mr. Cooney. 


Beprorp.—A Service of praise and prayer was held at 
the Wesleyan Chapel, St. Paul's, on the evening of the 28th April, 
for the purpose of opening the new organ, which was generously 
given by Mr. Frederick Howard, who has always taken the deepest 
interest in the public worship of the chapel. The instrument is of 
large dimensions and excellent quality, and in every respect reflects 
the utmost credit upon the builder, Mr. Wadsworth, of Manchester. 
During the service a selection of music was performed by the 
following professional gentlemen: Mr. P. H. Diemer (of Trinity 
Church), Mr. Ford (of Bunyan Meeting), Mr. A. Howard (of 
Kempston Church), Mr. Kipps (of St. Paul’s Church, Greenwich), 
Mr. Rose (of St. Paul's and St. Peter’s, Bedfurd), and Mr. Wads- 
worth, the builder of the instrument. 


BrrwincHam.—On Tuesday evening, the 4th ult., an 
Entertainment was given in conneetion with the Warwick Street 
Sunday Schools. The programme consisted of songs, duets, &c., 
the principal vocalists being Miss Austin, Miss Pratt, Mrs. Pratt, 
Messrs. Salt, Stack, Pick, Jolly, Bosward, and Austin. Mr. Smith 
played a solo on the concertina, Mr. W. Masefield, Jun.,.acted as 
accompanist, and Mr. H Parkes conducted. The concert afforded . 
the utmost satisfaction to a large audience. 


Briauton.—The annual Choral Festival, in connection 
with the Brighton and Sussex Choral Association, took place at the 
Dome Assembly Room, on the Sth ult. The vocalists numbered 
nearly 300, and consisted of the combined choirs from Brighton, 
Horsham, Lewes, Hurstpierpoint, &c., each of which towns Mr. 
Walter Newport, the conductor, has been constant in visiting for 
the purpose of training. The principal vocalists were Fraulein 
Mehihorn, Miss Edith Wynne, Mr. Vernon Rigby, and Mr. Lewis 
Thomas. The harpists engaged included Mr. J. Balsir Chatterton 
and Mr. John Cheshire; the new organ was presided over by Mr. 
Hiles, and the grand pianoforte by Signor Lardelli. The most 
attractive features in the vocal portion of the programme were 
Mendelssohn's “ Hear my prayer” (the solo part excellently given 
by Fraulein Mehlhorn), * Softly sighs” (sung with much effect by 
Miss Edith Wynne), a ballad by Lardelli (rendered by Mr. Vernon 
Rigby in his best style), and several choral pieces, which were 
received with well merited applause. An attractive feature in the 
concert was a grand dramatic piece for harps, organ and pianoforte, 
l by Mr. Cheshire, which was eminently successful. Mr. 





on Harmony. It was re-printed for private circulation, and a 
copy will be found in the British Museum. The article on the 
Overture to Die Zauberfléte is one of a number of critical 
essays contributed to the programmes of concerts. It was 
copied into several musical journals; but we are unable to say 
where it can now be procured, 

The Rey. C. D. CopHam.—261, Euston Road, N.W. 

ACoxstant SubscRIBER.—We should be obliged to publish a sup- 
plement, devoted to answers to correspondents, were we to reply 
to such questions, 








Brief Summarp of Country Res, 


We do not hold ourselves responsible for any o7 expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents, 


Apinapox.—An amateur Concert, organised by the 
Rev. 0. D. Cobham, B.C.L,, was given on the 10th ult., in the 
County Hall, in aid of the New National Schools, now in course of 
erection. There was a large and fashionable audience. Amongst 
the pieces worthy of notice may be mentioned the overture to 
Figaro, arranged for eight hands, and admirably played by Miss 
Payne, Mrs. G. Davis, Miss Stone, and Mr. F. W. Pacey, Mrs. 

rs prayer from Mosé in Kgitto (P. F. solo), and the duet, 
“Flower Queen,” charmingly sung by Miss Hole and Miss Payne, 
andencored, Mr. Pacey conducted with his usual ability, 


Accrixaroy.—The members of the St. James’s Sunday 
School Singing Class gave a miscellaneous Concert, in the Upper 
School Room, on the 26th April, in aid of the funds of the Class 
and the News Room. The principal vocalists were Miss Harrison 
(who was highly successful in all her solos), Messrs. R. Yates, 
G. Holgate, and W. Heys. The choir was efficiently asisted by the 
Accrington Glee Union. Several part-songs and glees were given 
with much effect, and the concert was in every respect thoroughly 
successful. Mr. Parkinson conducted with ability, and Mr. G. 
Oldham accompanied at the pianoforte. 


Attoa.—The Alloa Musical Association, numbering 
nearly 100 performers, gave its annual Concert, on Thursday, 22nd 
April, in the Corn Exchange, to a large audience. The first part 
comprised a selection of solos and choruses from Haydn's Creation, 
all of which were exceedingly well rendered. The second part con- 
sisted of part-sonyzs, &c., and included a duet for piano and violin 
(De Beriot and Benedict) and piano and harmonium (Schubert), 
both of which were well played. The success of the concert was 
mainly due to the exertions of Mr. A. Alexander (organist of St. 
John’s Church)), who conducted, and also played a violin solo with 
much feeling, which was encored. 


Battymena.—The Choral Union gave its last Concert 


of the season, on Friday evening, the 14th ult. The programme 
was well selected, and included in the first part ‘‘ Bless'd are the 





Hiles’s organ solos were also thoroughly appreciated; and the con- 
cert afforded the utmost satisfaction to a large audience. 
CampripGe.—The opening of the St. John’s College 
New Chapel, on Wednesday, the 12th ult., was marked by a most 
imposing ceremony. The sentence of consecration having been 
read by the Rev. E. B. Sparke, it was signed by the Bishop, after 
which the 100th Psalm was sung by the whole congregation. At 
the conclusion of the sermon, an Anthem, composed expressly for 
the occasion by Professor Bennett, was given with much effect, Dr. 
Garrett most ably presiding at the organ. As might be expected 
from the reputation of its composer, this work is written in the 
purest ecclesiastical style, the sacred character of the words being 
reflected with the utmost fidelity in the music. The service was 
concluded by avery excellent rendering of the * Hallelujah” Chorus, 
At the evening service, Professor Bennett's Anthem was repeated. 


Canrersury.—Mr. Longhurst’s annual concert, on the 
26th April, in the Music Hall, was fully and fashionably attended. 
The principal vocalists were Miss Edith Wynne, Miss Fanny 
Holland, and Mr. Vernon Rigby, all of whom were highly effective 
in their vocal solos. A feature in the instrumental selection was 
Beethoven's Sonata in G (Op. 30), for pianoforte and violin, which 
was excellently given by Mr. H. Weist Hill and Mr. Longhurst; and 
Mr. T. Harper's trumpet was heard to the utmost advantage in the 
obbligato to ** Let the bright Seraphim,” which was sung by Miss 
Edith Wynne. Mr. Longhurst (who conducted with much ability) 
may be congratulated on the success of this, his twentieth annual 
concert in Canterbury. 

Currroy.—The Royal Tyrolese Singers gave three 
Concerts, under the auspices of Mr. James C. Daniel, at the Vic- 
toria Rooms, on Monday evening and Wednesday afternoon and 
evening, the 10th and 12th ult. The performances were all well and 
fashionably attended. 

Coxnor.—On Whit Monday, the opening of a new 
organ in the Primitive Methodist Chapel, was inaugurated by Mr. 
John Lambert, of Durham, who showed the capabilities of the in- 
strument in a well-chosen selection from the works of Handel, 
Haydn, Mozart, Beethoven, and Mendelssohn. In the evening there 
was a grand concert of sacred music. Mr. John Lambert presided 
at the organ, and also joined the other members of the Cathedral 
choir in several vocal pieces. There was a very full attendance. 


Crayrorp.—On the 30th April an amateur Concert 
was given, at the new School Room, under the conductorship of the 
Rev. J. B. Ward, who also accompanied most of the pieces on the 
pianoforte. The programme contained a selection from the Mac- 
beth music (usually, but erroneously, ascribed to Locke), the solos 
in which were excellently rendered by Miss Ida Thorne, Messrs. 
Lloyd and Hudson. In the miscellaneous part pianoforte solos 
were well played by Mr. E. Lewis and Miss Louisa Horner; and 
songs were given with much effect by Miss Helieler and Miss Ida 
Thorne, the last-named lady creating a marked impression in 
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“ Janet's choice,” which was enthusiastically encored. Several 
choral pieces were sung with the utmost success during the evening, 
and the concert afforded thorough satisfaction to a large audience. 


Doveuas, IsL—e or May.—On Wednesday, the 28th 
April, a gratifying compliment was paid to Miss M. L. Wood, who 
has for the last few months conducted a singing class with the 
utmost success. The friends of the members were specially invited ; 
and after the class had sung several choral pieces with much success, 


an address was read by Mr. Callister, acknowledging the excellent | ° 


services of Miss Wood. A testimonial was to have been presented 
at the same time, but unfortunately it had not arrived, although 
ordered three weeks before. The Rev. Mr. Hawley and Dr. Speer 
also spoke warmly in praise of Miss Wood's zeal and talent, and a 
vote of thanks for her exertions was unanimously passed. 


Dusiix.—The Sandymount Choral Union gave a suc- 
cessful Concert of sacred and secular music, on Thursday, the 20th 
ult. The programme contained several favourite old choruses and 
glees. Most of the solos were exceedingly well sung, and the 
choruses and glees were given with much precision, reflecting the 
utmost credit on the members of the Society and their conductor. 


DunpeE.—On the 21st ult., the Dundee Amateur 


Choral Union performed Mozart’s Requiem, and Schubert's Song of 


Miriam, in {the Kinnaird Hall, as their concluding concert of the 
season, to a very large and fashionable audience. All the execu- 
tants in the orchestra appeared in mourning, out of regard to the 
memory of the late Mr. Thomas Nicholson, who took such an active 
interest in the Union, and who was particularly interested in the 
getting up of the Requiem for this concert. Considering the vocal 
difficulties with which the choral portions of Mozart's Requiem Mass 
abound, its performance was in the highest degree creditable to 
the skill and taste of the accomplished amateurs who constitute 
the Union. 
Miriam on a recent occasion by the same chorus voices was quite 
equalled on its second performance. Miss F. Ferry sang the music 
of Miriam with skill and taste, and the contralto solo was well 
given by her sister, Miss Ferry. Mr. Henry Nagel, to whom, no 
less than to the members of the Society, thanks are due for the 
eflicient performances given of several great works, conducted with 
tact and skill. Mr. Rea presided at the organ most efficiently. 

Eprxsurcu.—On the Ist ult., Mr. W. Harrison, organ- 
nist of St. James's, Leith, gave a recital at the organ manufactory 
in Grove place, on an organ, built by Mr. Holt, for Bridekirk, Cum- 
berland. An excellent programme of classical music was provided ; 
and Mr. Harrison’s performance received, as it deserved, the 
warmest applause from a highly appreciative audience. The tone 
of the instrument was much admired. 


Ersom.—The second performance of a newly formed 
Choral Society lately took place, under the direction of Mr. Septimus 
Parker, the organist of the church. The programme contained a 
varied selection of songs, duets, part-songs, glees, &¢. The vicar, 
the Rev. Bradney B. Bockett was present, and took much interest 
in the music. 

Exerer.—The members of the Oratorio Society gave 
their first performance this year, at the Royal Public Rooms, on 
the 21st ult. The principal vocalists were Miss Arabella Smyth, 
Madame Patey-Whytock, Mr. C. H. Bastow,.and Mr. Geo. Patey. 
The choruses were given generally with energy and precision, those 
particularly noticeable being “ Yet doth the Lord,” and “ Thanks be 
to God.” Miss A. Smyth and Madame Patey-Whytock were 
frequently applauded, and several times encored; and Mr. Patey 
and Mr. Bastow were also thoroughly successful. Mr. W. Pinney 
conducted with ability. This is the first Oratorio in connection 
with the Society over which he has presided; and on appearing 
on the platform he was warmly greeted by the audience. 


Exmouru.—A performance of the Messiah, by the Har- 
monic Society, took place, on Thursday, the 22nd ult., at the 
Beacon Assembly Rooms. The attendance, though not so numerous 
as on former occasions, was very select; and the performance 
throughout was marked with considerable suecess. The solos were 
creditably performed by Miss Vinnicombe (soprano), Miss Julia 
Taylor (contralto), Mr. Bastow (tenor), and Mr. Wyllie (bass). 
Mr. W. Vinnicombe conducted with his usual ability. 

Guascow.—The Choral Union gave the concluding 
Concert of the season, in the nave of the Cathedral, on the 19th ult. 
Mendelssohn's Festgesang, and Handel’s Chandos Anthem, No. 12, 
were the principal compositions performed, both works being given 
for the first time by the Choral Union. The Festgesang severely 
tested the powers of the vocalists; but it was excellently sung 
throughout, and the effect of the brass instruments in combination 
with the voices, was exceedingly fine. Handel's Anthem was also, 
on the whole, most creditably given, and although written in the 
severe style of this master, the audience received it with the defer- 
ence due to its great merits. Miss Margaretta Smyth and Mrs. 
J. M. Hutchinson were highly efficient in the solo parts. Several 
choral pieces were sung with much success by the members of the 
Union, under the able conductorship of Mr. Lambeth. Mr. Charles 
Ferguson officiated with skill, as accompanist, at the harmonium. 


Great Yarmoura.—The Yarmouth Musical Society 
gave its second and concluding Concert at the Regent Hall, on the 
20th April, before a large audience. The first part was devoted to 
Handel's Serenata, Acis and Galatea, which was performed through- 
out in a highly satisfactory manner, the principal vocal solos being 


The very brilliant production of Schubert's Song of 


a , 


and Mr. Poole. The band and chorus, consisting of about 150 per. 
formers, were highly efficient. The second part was misce! j 
Mr. Stonex was a most able conductor. 


Greenock.—The second annual private Concert of the 
“Greenock Orpheus Club” (composed of about twenty male Voices) 
was given, on the 26th April. The first part of the Programme 
consisted of sacred, and the second of secular, music A goo 
chorus from Molique’s Oratorio. Abraham; a Motett and tenor solo 

posed by the ductor, Mr. D. Middleton; the High Priest's 
song from Zauberfléte, and several part-songs were amon 
most effective pieces of the evening. The hall was crowded, 


Haprietp.—The Harmonic Society gave its anny] 
Concert on Monday evening, the 3rd ult. The principal vocalists 
were Mrs. Marsden, Miss Emily Roberts, Mr. Dumville, and My, 
Roscoe. Leader, Mr. Pownall; pianist, Mr. Lucas ; conductor, Mr 
Robinson. The first part of the programme consisted of Dr, Stern. 
dale Bennett's May Queen (performed for the first time in this 
neighbourhood), which was most satisfactorily executed, The 
second part contained several solos, glees, duets, &c., all of which 
were rendered with much effect, Mr. Roscoe receiving a well 
merited encore for Dr. Boyce’s song, ‘‘ Hearts of oak.” Great 
praise is due to Mr. Robinson for the excellent manner in which he 
conducted. 


Hentey-tx-Arpen.—An amateur Concert was given, 
in the Assembly Room of the Swan Hotel, on Friday, the 2%rq 
April. The principal vocalists were Miss Hemming and Miss 
Thornhill, who were highly successful in all their songs, several 
being encored. A pianoforte duet by Misses Thornhill and Endall, 
and a solo by Miss Endall, were also much admired. The concert 
was exceedingly well attended. 


Hererorp.—On the evening of the 29th April, a very 
successful amateur concert, in aid of the schools of St. John, was 
given in the Shire Hall, under distinguished patronage. The pro- 
gramme chiefly consisted of madrigals and part-songs, for male 
voices alone, conducted by Mr. Blyth, of Oxford. Songs were also 
contributed by Miss Huntingford, Mrs. F. Bodenham, Rev. G. Cus- 
tance, and Rev. A. Robinson. A solo on the violoncello was admir- 
ably played by Herr Heinemein. Mr. Townshend Smith ably 
presided at the pianoforte. 


Hontey.—The Annual Festival in connection with 
St. Mary’s Church, took place. on the 16th ult. The Psalms were 
chanted to a single chant by Barnby, in E; service, Goss, in A; 
Anthem, ‘Stand up and bless the Lord your God” (Goss). The 
choir, which numbered nearly 100 voices, rendered the music most 
effectively, under the able management of the choirmaster, Mr. E. 
Beaumont. The duties of organist were excellently discharged by 
Mr. J. C. Beaumont. The collection was on behalf of the Sunday 
School. 


HuppersFietp.—St. Patrick’s Catholic Church was 
re-opened on Trinity Sunday (after having undergone a thorough 
renovation), when a very excellent musical selection, with orches- 
tral accompaniment, was given, both at the morning and evening 
service. Mr. Patterson presided at the organ, and Mr. Allé con- 
ducted. 


Hvytron.—On Tuesday, the 27th April, the Huyton 
and Roby Working Men’s Association held their first entertainment 
in the new schools. The concert commenced with the first two 
parts of Haydn's Creation, the choruses in which were exceedingly 
well sustained, especially *‘The marvellous work” and “The 
heavens are telling.” The principal vocalists were Miss Monkhouse, 
Miss Fanny Armstrong, Mr. G. F. Wilson, and Mr. W. Kelly. In 
the miscellaneous portion 'of the programme vocal solos were 
given by Miss Monkhouse and Miss Armstrong with the utmost 
success. There was a very good orchestra, and Mr. Armstrong dis- 
played his usual marked ability as a conductor. 


Kanpy, Ceyton.—The annual meeting in connection 
with the “‘ Musical Volunteer Club” was held, in the United Service 
Library, on the evening of Monday, the 22nd March. James Van 
Langenberg, Esq., the Acting District Judge, occupied the chair. 
The secretary’s report showed the operations of the Club during 
the two past years. The band, which at present numbers twelve 
performers, is highly efficient; and the character of the music 
played is gradually raised in proportion to the progress shown by 
the players. The finances, from yarious causes, are not in a satis- 
factory state; but it is hoped that if the members will continue to 
evince their interest in it and the public to encourage it, the 
‘Musical Volunteer Club” will begin its third year with an 
increased prospect of success. In the absence of Capt. H. Byrde, 
the adoption of the report was proposed by Mr. W. 8S. Le Feure, 
Secretary of the Municivality, and seconded by Mr. N. Brohier. 
Able addresses were also delivered by the President and several 
others, and the officers for the current year being appointed, & vote 
of thanks was passed to the chair, and the proceedings terminated. 


LeEEps.—Three special Organ and popular Concerts were 
given in the Town Hall, at Whitsuntide, under the direction of Dr. 
Spark, which attracted large audiences. The first, on Saturday, 
the 15th ult., consisted of vocal music and organ solos, the vocalists 
being Misses Myers and Kennedy (soprani), Misses Anyon, and 
Hamilton Smith (contralti), Mr. Longbottom (tenor). and Mr. 
Dodds (bass).—Ar Dr. Spark’s Organ Recitals, on Whit Monday 
and Whit Tuesday, the programmes included works by Bach, 
Handel, Beethoven, Mendelssohn, and two very interesting pieces 








@lmirably rendéred by Miss Anna Jewell, Mr. Gedge, Mr. Minns, 


| Smart and Batiste, from the Organist's Quarterly Journal, both 
0! 


which were exceedingly well received. 
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Monrrean.—On the Ist ult., the members of the choir 
of St. James Street Wesleyan Church, presented their efficient and 
talented organist, Mr. Torrington, with a valuable diamond ring, asa 
mark of their appreciation of his abilities, and of the earnestness 
he has shown in training the choir. The presentation was made 
in the basement of St. James Street Church by the minister, the 
Rev. George Douglas, who warmly eulogised Mr. Torrington’s 
efforts on behalf of the choir. 


Moruey.—A handsome clock, in marble case, together 
with an elegantly bound edition of Hymns Ancient and Modern, have 
@wm Exchange, by LA nel I nage Beige = been p: to Mr. Arthur Glasspoole by the churchwardens and 
gt, which ben — nae fpr rR ise, cre parishioners of Morley, on his resigning the office of organist of 
choir takes: eat > eelee were the one BY Ries that church for that of Wymondham Abbey Church. 
Gene “Mrs. Mackechnie, Mise Flint, the Rev. T. W. Richards,| | Narusea, Somenser.—A Concert, under the patronage 
Messrs. Mortimer and Price. The performance was conducted by|of the leading county families, was given, on the 14th ult. in aid 
Mr, Mortimer in his well known able and effective manner. There|of the funds of the Ist Somerset Volunteer Engineer Corps, 
an extremely good attendance; and all the pieces were| and was largely attended. Miss Home (from the Royal Academy 
mesived with the utmost favour. - ea ow J oe _——- a Der Freisshiitz, ‘‘ Orpheus with 
* . . ° _ | his lute,” “Pack clouds away” (finely accompanied on the clarionet 
ne ey B oe Ss ee, "> by Mr. Brooke), and the duet, ‘*‘ Ebben per mia Memoria,” with 
it es _ os heres Mabel Brent, Miss Wanshe Barr Miss Farler, in all of which she displayed an excellent voice and 
5 . a ogy ee: ear Maohevie Ws. Arthur Thomas, style, and was warmly applauded. Miss Farler was also well 


Leex.—The ninth Concert of the Amateur Musical 
Society took place, on Tuesday, the 27th April, in the Temperance 
fal. All the vocal solos given during the evening were excellent, 
snd the pieces sung by the choir were highly effective. Mr: J.P. 
Cadman played two solos on the violin, accompanied om the piano- 
forte by A. Milner, on “Themes from Donizetti” and Bellini’s 
opera. ‘Somambula. Leslie’s arrangement of the National Anthem 

nt the proceedings to a close. Mise Andrew accompanied the 
choir on the pianoforte, and Mr. J. W. Powell conducted. 


Esicuron Buzzarp.—A Concert was given, in the 








received, and her voice was heard to advantage in “ Che faro senza 
Mr. W. Bush, Mr. G. Vigay, and Mr. . A. Bridge. The part-songs | Puridice," and in Bishop's “ Blow, gentle gales.” The other per- 


formers were amateurs. Mr. H. D. Vickery conducted. 


New York.—The fifth Concert of the Philharmonic 
Society, which was given at the Academy of Music, on the 10th 
April, contained a selection of music of remarkable excellence. 
Liszt's Poeme Symphonique, ‘*‘ Ideale,”’ and Wagner's Overture to 
Faust, were amongst the most important orchestral novelties. An 
attractive feature of the concert was the performance by Mr. 
Richard Hoffman, of Mendelssohn’s Pianoforte Concertoin D minor, 
which is spoken of im the most enthusiastic manner by the local 
critics. 

Norwoop.— The members of the Congregational 
Chureh Choir gave their annual Concert. at the Institute, Lower 
Norwood, on Thursday, the 6th ult. Various part-songs and 
some attractive instrumental music (including a new trio for 
violin, violoncello, and pianoforte, composed by Mr. Hainworth) 
were very creditably performed. Amongst the vocal music was a 
part-song (first time), ‘‘ The Spilt Pearls,” by Mr. George Tolhurst. 
which was very well received. Thesolosingers were Misses Hayes, 
Pelham, Lavington, Stanley and Gabriel, Messrs. Bransom and 
Bennett. Instrumentalists, Madame Surquet, Messrs. Bath, Brown, 
Heffer and Hainworth. Conductor, Mr. John Bath. 


Norrivenam.—The Performance of Professor Bennett’s 
Cantata, The May Queen, by the choir of the Midland Institution for 
the Blind, in the Mechanics’ Hall, on the 11th ult., was exceedingly 
successful, was highly creditable to the performers and their in- 
structor, and afforded great pleasure and satisfaction to a very 
appreciative audience. Mr. F. M. Ward, professor of music at the 
Institution, presided at the piano, and Mr. H. S. Irons, organist of 
Southwell Minster, at the harmonium. The second part of the 
concert consisted of a miscellaneous selection of songs, glees, and 
part-songs, the principal solo vocalists being Miss Armitage and 
Mr. Gibson. 

PatsteEy.—A Service of sacred music was given, by the 
members of the Tonic Sol-fa Institute, on the 18th ult., in the 
Baptist Church, Storie Street. Under the able direction of Mr. 
J. A. Brown, an excellent selection of pieces was rendered with 
much effect. The most attractive works performed were Men- 
delssohn's 42nd Psalm, and the same comp "3 Fest gy, both 
of which received ample justice from the choir. The soprano solos 
were ably sung by Miss Agnes Blair. Mr. Montague Smith pre- 
sided at the organ with taste and jadgment. 

Pertu.—The Perth Choral Union, assisted by Miss 
Margaretta Smyth and Mr. Walker, from the Glasgow Choral 
Union, gave a miscellaneous Concert in the City Hall, on Friday 
evening, the 30th April. The sacred part of the programme con- 
sisted of the Anthem, “ Arise, shine, for thy light is come” (Dr. 
Elvey), and several sacred choruses. The secular part contained 
an excellent selection of solos and part-songs. A pianoforte solo, 


snd choruses were sung by the members of the St. Mark’s (Victoria 
Docks) Choral Society. Miss E. Stirling presided at the pianoforte. 


Lmpiry.—The opening “of the new organ, at the 
and commodious chapel here took place, on Sunday, the 
ghult. Mr. T. Berry, organist of High Street Chapel, presided at 
theinstrument with much ability; and, in addition to the service, 
several pieces with good feeling and judgment. On the 
lowing Tuesday evening, there was a special performance of 
gered music by the High Street Chapel Choir, conducted by Mr. 
@ Haigh, when Mr. Berry again displayed the excellent qualities 
ofthe organ to the utmost advantage. We regret that we have 
not space for a description of the instrument, but we may say that 
itis highly satisfactory, and reflects the utmost credit upon the 
eminent builders, Messrs. Conacher and Co., of Huddersfield. 


Lrverroot.—On Monday evening, April 26th, a musical 
and literary Entertainment was given, in the Erskine Street School 
Room, by members of the Brunswick Choral Union. The pro- 
gramme consisted of duets, solos. and part-songs. The principal 
wealists were Miss Smith, Miss Clare, and Messrs. Edwards, Evans, 
ad Carmichael. Mr. F. Fraser was the accompanist, and Mr. 
Evans the conductor.——TueE Liverpool Apollo Glee Club celebrated 
itaseventy-second anniversary by a dinner, on the 29th April, Mr. 
Charles Haswell, President, in the chair. The selection of glees 
from the compositions of Callcott, Webbe, Bishop, and Hatton, 
were efficiently rendered by the performing members, Messrs. 
Haswell, Crowther, Clarke, Evans, Deakin, Brough, T. J. Hughes, 
ad Armstrong. Mr. Joseph Skeaf presided at the piano.——TuE 
sixth Concert of the Philharmonic Society for the year took place, 
athe 4th ult., the solo artists being Mdlle. Ilma de Murska and 
Signor Graziani. The great novelty of the evening was the per- 
formanee, for the first time, of Wagner’s characteristic Overture to 
fannhduser. The audience also highly enjoyed hearing again Men- 
delssohn’s Reformation Symphony, given in this room some time 
ago, and then received with marked pleasure. The other instru- 
mental works were the overtures to La Guzza Ladra and II Seraglio, 
both of which were played with much spirit. Mdlle. Ilma de 
Murska gave, in addition to two songs by Meyerbeer, one of her} 
dever “Chansons Hongroises,” which, as a matter of course, was | 
encored. Signor Graziani’s voice and style were heard to great 
advantage in a Romance from Donizetti's ‘‘ Maria di Rudenz,” and 
“E sei tu,” from Un Ballo in Maschera, which he has long made his 
own by his rendering of itin the operain which it occurs. The 
choral members sang several part-songs with much effect, and were | 
encored in a Swabian Volkslied. | 

Mamwenneap.—The Dorney church choir gave its first 
Concert, on Tuesday, the 18th ult., assisted by Miss Hudson (orga- | 
nist of Dorney), Miss Ratcliff (organist of St. Thomas, Colnbrook), | 
Captain Vanghan (late of Magdalen College, Oxford). Mr. Walsh | 
(organist, Uxbridge), and Mr. Lester (of Windsor). Mr. R. Ratcliff, | 
organist of Stanwell, acted as conductor. The performance com- 
prised some of the best songs by Bishop, and several glees, by 
Most eminent composers, all of which were given with much effect. 
The concert was under most distinguished patronage. | 


Mancnester Greek Caurcu.—The Easter Festivals of 





' 





the| “ Le Carillon,” was performed by Herr Arnold, of Dundee, who 
| also conducted the concert in a highly effective manner. 


Piymovuta.—On the 21st April, the members of the 
| Plymouth Amateur Vocal Association gave an interesting Concert, 





this church terminated on the 2nd ult , being the Greek Easter | at St. James's Hall. There was an efficient band and chorus, num- 
Sunday. Good Friday, April 30th, was held in solemn splendour, | bering about 200 performers, the Torquay Amateur Harmonic 
on which occasion a grand musical performance was given by an | Society lending its valuable aid on the oceasion. The principal 
augmented choir of men singers, numbering upwards of thirty | vocalists were Madame Florence Lancia. Madame Patey,. Mr. George 
excellent voices. On Easter Sunday, a grand Te Deum was also| Perren, and Mr J. G. Patey. Weber's Mass, in G, and Mr. J. F. 
sung, followed by the Greek National Anthem, which was given | Barnett’s Cantata, The Ancient Mariner, were the principal works 
With great effect. The whole of the music for this church has been | performed; and in every respect the execution of these two com- 
expressly arranged and harmonized for men’s voices by Mr. Yar- | positions reflected the utmost eredit upon all concerned, the 
wood, the energetic conductor of the choir, at the suggestion of | choruses, especia)ly, being rendered with much effect. Amongst 
XN. Argenti, Eaq. the miscellaneous vocal music, Mr. F. N. Léhr’s song, *‘ Illusions,” 
Mrrie Qa Monday +] 26th : tine © created a marked effect. Mr. Hannaford presided at the harmo- 
LD.—On Monday, April 26th, an interesting Con-| nium, Mr. G. Bice led the band, and Mr. F. N. Lohr conducted with 
cert was given in the Town Hall, by the members of the Robert Town | hig usual care and judgment. 
Choral Society. The part-songs were exceedingly well sung. The a ee 
Society was assisted in the solos by Mr. Clegg (a bass, of Southwell| Ponrypoot.—On Tuesday, April 27th, the Glee and 
Minster), Miss Bowes, Miss M. J. Corkill, Miss Knowles (only | Madrigal Society gave its first Concert, at the Town Hall, which 
fourteen years of age), and Mr. Kershaw. Mr. Roberts officiated | was well filled. Mr. Holdsworth was conductor, and Mr. Haskins 
with his usual ability as pianist, relieved occasionally by Mr. Meek. | accompanied with much ability. A very good selection of madrigals, 
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glees, and part-songs was given, and most favourably received; 


but the feature of the evening was the first performance of a 


Cantata, by Mr. Charles Lawrence, a member of the Society. 
The cantata is set to words by Sir Walter Scott, and is entitled the 
“Fair Maid of Toro.” The local papers speak in the highest terms 
both of the work and its execution, the composer (who sang a tenor 
solo in the Cantata) being called for, and a portion of the Cantata 
being re-demanded. 


Port Exizaseru.—An Amateur Concert, in aid of the 
sufferers by the late bush fires, was given at the Town Hall, on 
the lst April. There were about sixty performers, and the general 
execution of all the pieces was highly successful. Mr. E. Newbatt 
acted as conductor, and was assisted by Mr. Selwyn in the general 
management.——A repetition of the performance was given on the 
following Friday evening. The sum realized was more than £50. 


PortsMoutrH.—The members of the Borough Choral 
Society gave their last Concert for the season, on Friday, the 7th 
ult. The whole of the performance evidenced very careful training, 
and reflected the greatest credit on the founder and conductor of 
the Society. The first part of the programme consisted of Mozart's 
Twelfth Muss, and the second part of secular music, amongst which 
must be specially mentioned a new part-song, '‘ Come, fairy elves,” 
composed and dedicated to the Society by the conductor. Mr. 
Godwin Fowles officiated as conductor with his usual zeal and 
ability. The Society now numbers 140 vocalists, and by the next 
season, as it is more than probable that the chorus will have reached 
200, it is evident that a larger and more commodious hall than at 
present exists in the town should be built, not only for these con- 
certs, but for the general good of those residing in the borough. 


Rype.—The performance of Haydn’s Creation, by the 
Ryde Choral Society, at the Town Hall, proved an unqualified 
success. The members, under the efficient direction of Mr. and 
Mrs. Conduit, have devoted the whole of the session to rehearsals 
of the choral portions of the Oratorio, and the highly effective 
manner in which the choruses were given was most creditable, 
both to the vocalists and to their conductor, Mr. Conduit. Mrs. 
Conduit, Mr. Kerr Gedge, Mr. Boulcott, and Mr. Baker, sustained 
the solo parts with much success, and the trio in ‘* The heavens are 
telling” was given with care and judgment by Mrs. Stainer, 
Messrs. Watts and Long, members of the choir. The room was 
exceedingly well filled. 


Scarsoroucu.—The members of the Scarborough 
Choral Union gave a very successful performance of Haydn's 
Creation, on the 11th ult., at the Music Hall, Spa. The band and 
chorus were almost entirely composed of resident amateurs, the 
exceptions being the leader of the band (Mr. Shaw) and three or 
four other professional instrumentalists, with Miss Helena Walker, 
Mr. T. Hunt (of Windsor), and Mr. Charlesworth (of York), 
amongst the vocalists. The solos were exceedingly well rendered ; 
and the utmost praise must be given to the choir, the whole of the 
choruses being sung with remarkable precision and power, ‘‘ The 
heavens are telling” and ‘‘ Achieved is the glorious work,” being 
especially worthy of commendation. The able and energetic con- 
ductor of the Society, Mr. Naylor, directed the performance with 
much care and judgment; and considering that this is the first time 
that a great musical work has been given in Scarborough by local 
talent, the result reflected the utmost credit upon all concerned. 


Surewspury.—The first Concert of a new musical 
Society, which took place on the 14th April, in the7Music Hall, was 
well attended, and deservedly successful. The vocal members 
numbered about fifty, and the band consisted of about twenty 
instrumentalists of far more than average talent. Mrs. A. J. Sutton 
and Miss Ada Harris were the only vocalists engaged, and the ser- 
vices of Mr. Ffrench Davies were also secured as harpist. The 
first part consisted of Mendelssohn’s Lauda Sion, which was excel- 
lently given, and the second part of a well-chosen miscellaneous 
selection. Mr. J.T. Rawlings was the organist and accompanist, 
and Mr. J. B. Boucher conducted. 


Sovrnampron.—Mr. Philip Klitz gave his annual 
Concert at the Philharmonic Rooms, on the 8rd ult. The first part 
of the programme was devoted to a new Operetta, entitled ‘‘ The 
Bride of Venice,” composed by Mr. Klitz, the libretto by Mr. W. 
Andrews. The principal vocalists in this work were Miss Marie 
Gondi, Miss Elise Cooper (from the Royal Academy of Music), Mr. 
Newby (of Winchester Cathedral), Mr. Yonge, and Mr. Farquharson. 
Most of these names are already familiar to the public; but Miss 
Elise Cooper, who has just completed her musical education at the 
Royal Academy of Music, deserves special mention as a débiitante 
of the highest promise. She possesses an excellent mezzo-soprano 
voice, which has evidently been well cultivated, and she sings with 
an intelligence and refinement of style which completely won the 
good opinion of her audience, her success being acknowledged by 
the most hearty and genuine applause. The music of Mr. Klitz is 
written with a good feeling for melody, and shows in many parts 
much dramatic power; the opening chorus, ‘** Bright are the skies,” 
the duet, ‘‘ Beautiful Venice” (exquisitely rendered by Miss Cooper 
and Mr. Farquharson), the air, ‘‘ Break, break, distracted heart” 
(sung with much purity of expression by Miss Gondi), the serenade, 
“Come to me, lady love” (in which Mr. Newby displayed his 
excellent tenor vuice to much advantage), and a characteristic 
drinking song (admirably given by Mr. Farquharson) being amongst 
the pieces which created the most effect. At the end of the 
Operetta Mr. Klitz was deservedly rewarded with the most enthusias- 
tic applause. The second part was miscellaneous, and included the 
clever pianoforte playing of two of Mr. Klitz’s pupils and the highly 


ati 


Sramrorp.—T wo amateur Concerts were given, on th 
29th April, in the Assembly Rooms, with marked success, 4 
morning performance included Mendelssohn's “Judge me, 0 God” 
and a selection from Athalie. There was also an excellent mis- 
cellaneous part. In the evening Mendelssohn's Lauda Sion 
performed with much effect. The principal vocalists were Miss 
Price, Miss Christian (who was encored in a highly dramatic 
by Mudie) and the Rev. F. Blaydes, song, 


SranwEt_, Winpsor.—An Entertainment was given 
in the Boys’ School Room, on the 4th ult., by a party of entleme 
from London (assisted by Messrs. Woodhouse, Walsh, and Ra 4 
for the benefit of the girls’ school. The readings were given from 
Dickens's works, and several solos and part-songs were mogt effec. 
tively rendered during the evening. The performance concluded 
with the National Anthem. 


SrratFieLD Turaiss.—On Friday evening, April 30th, 
Mr. H. J. Hendy gave his annual Concert in the Assembly Bown 
at the Wellington Hotel. The principal vocalist was Miss Lillie 
Jarrett, from London, whose refined singing created a most favour- 
able impression, Mdlle. Crivola surprised the audience with her 
clever and graceful violin playing. and Mr. Hendy and his pupil, 
Master Robinson, aged nine years, were well received as pianists, 


SrratrorD, Essex.— The West Ham Philharmonic 
Society gave its first Concert in the Artillery Hall, on the 6th 
ult. The programme was miscellaneous, the first part being 
composed of sacred, and the second of secular, music. The members 
have evidently worked well under their conductor, Mr. J. 8. Bates 
(organist of the parish church), during the four months the Society 
has been in existence. The singing of Sullivan’s “ O hush thee, 
my babie” (unaccompanied), Reay’s ‘‘Dawn of day,” and Men. 
delssohn’s ‘‘ Farewell to the Forest,” deserves special mention, The 
principal vocalists were Miss Clara Compton, Miss M. Squires, the 
Misses Jones, Mr. Lankester, and Messrs. W. and A. Latta. Several 
solos were most effectively given; Mr. W. Latta being encored in 
Sullivan's ballad, ‘If doughty deeds.” Mr. J. S. Bates conducted 
the concert, and accompanied the solos, his pupil, Mr. F. Kitson, 
playing the pianoforte part of the choruses and part-songs. 


Srroup.—The Choral Society gave a most successful 
performance of Mendelssohn’s St. Paul, on the 13th ult., the band 
and chorus being in every respect highly satisfactory, and the solo 
singers—Miss Edith Wynne, Mrs. St. Brody, Mr. Montem Smith, 
and Mr. Brandon,—fully sustaining their reputation as exponents 
of the highest class of sacred music. The conductor was Mr. E. 
Brind. 


Urrinaoam.—A Miscellaneous Amateur Concert was 
given, on the 23rd April, in the Lecture Hall. Amongst the sacred 
selection we may particularly mention Mendelssohn's “ Judge me, 
O God,” the same composer's ‘‘ Hear my prayer,” and Gounod’s 
“O sing to God,” the solo parts in these works being excellently 
rendered by Miss Blaydes, Miss Price, Miss Brown, and the Rey. 
F. Blaydes. In the secular part Miss Christian joined the above- 
mentioned vocalists in several well known pieces, and the concert 
was in every respect highly successful.——On the 29th, a very good 
performance of Mendelssohn's Oratorio, St. Paul, took place, the 
solo vocalists being Miss Price, Miss Christian, and the Rev. F. 
Blaydes, all of whom rendered ample justice to the music entrasted 
to them; ‘‘ Jerusalem,” by Miss Price, ‘‘ But the Lord is mindful,” 
by Miss Christian, and ‘‘O Lord, have mercy upon me,” by the Rev. 
F. Blaydes, being especially entitled to the warmest praise. The 
Oratorio was followed by Romberg’s Cantata, The Lay of the 
Bell, which was also thoroughly successful. The choruses were 
most efficiently rendered throughout. 

Westron-surper-Mare.— The Philharmonic Society, 
concluded the past season ‘with an open night at the Assembly 
Rooms, on the 5th ult. The programme consisted of sacred and 
secular music (under the conductorship of Mr. Arthur E. Dyer), 
which was exceedingly well rendered. This is the second concert 
of the season; at the first, which took place in February, Barnett’s 
Cantata, The Ancient Mariner, and a miscellaneous selection, 
were given, and much appreciated by a crowded audience. A 
word of praise must be given for the admirable manner in » hich 
the accompaniments to the choruses were played on the pianoforte 
by Miss Coles, and on the harmonium by Mr. W. C. Dyer. 


Wo rverton.—A very successful Concert was given, by 
the Newport Pagnell Tonic Sol-fa Singing Class, at the Science 
and Art Institute, on the 6th ult. Several part-songs were excel- 
lently given by the choir, under the able direction of Mr. C. H. 
Smith, and vocal solos were sung with much effect by Miss Hol- 
brook (of the Paris Prize Choir), Miss H. Freeman, and Mr. C. H. 
Smith. The chorus numbered nearly sixty voices. 
Worcester.— The Amateur Choir of the Powik 
Asylum gave a Concert of sacred and secular music, on 
Thursday, the 13th ult. At its conclusion the Rev. J. Pearson, 00 
behalf of the audience, congratulated the executants on the result 
of their performance, especially as they were unassisted by ay 
professional or other talent. Mr. Langdon (late choirmaster of the 
Church Choral Association) conducted, and Mrs. Langdon accom- 
panied the solos, 


Orcan Aprorntents.—Mr. G. Blunden, to St. John 
Baptist’s, Kidderminster. ——Mr. James Halle, Organist and Choir- 
master to St. Paul's, Westminster Bridge Road, 8.——Mr. Henry 





effective performance of Mr. Belsey Marsh on the harp. 





Regaldi, Organist and Choirmaster to Christchurch, May Fair, 
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London. ——Mr. M. Concanen, to St. Matthew's, New Kent Road. 
_—Mr. William Roe, Organist and Choirmaster to Holy Trinity 
Charch, Clif: tonville.——Mr. Edward John Sturges, to Christchurch, 
New road, Brighton.—Mr. N. Heins, Organist and Director of 
the Choir to the parish church of St. Thomas’s, Portman Square. 
—mMr. J. Lynton Richardson (late of Winestead, near Hull), 
Organist and Choirmaster to 8. John’s, Selkirk. 


DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 

ONK, W. H.—The Canticles, as used in the 
M Chapel of King's College, London. Largetype. 8vo. post. 3d. 

RNOLD, GEO. B., Mus. Doc., Oxon.—Jubilate 


Deo, inC. 8vo. 2d. 
ELCHER, W. T.—Te Deum, inC. 8yvo. 3d. 








ARRETT, G. M., Mus. Doc.—A Morning, Com- 
munion, and Evening Service, in F, set to Music for the 
special use of Parish Choirs. 8vo. 1s.; or, singly:— 
No. 1. Te Deum laudamus, 3d. No, 2. Jubilate Deo, 2d. 
No. 3..Introit or Hymn; No. 4. Kyrie Eleison; No. 5. Nicene 
Creed; No. 6. Sanctus; No. 7. Gloria in Excelsis 4d. 
No. 8. Magnificat; No. 9. Nunc Dimittis. 3d. 
AYNE, LEIGHTON GEORGE, Mus. Doc., 
Oxon.—The Office for Holy Communion, set to Easy Music 
in the key of G, with the greater Third, for the use of Small 
Choirs. Octavo, 6d. 
ES, HENRY, Mus. Doc., Oxon.—A Cathedral 
Festival Service in G; consisting of the Te Deum, Jubilate, 
Kyrie, Gloria tibi Domine, Credo, Sanctus, Gloria in Exce!sis, 
Magnificat and Nunc dimittis, with Obbligato Accompaniment 
for the Organ. Vocal score, 8s. Vocal parts, 4s. 6d. 
— Sing unto the Lord. 96th Psalm. A Festival Anthem for 
6 voices. Vocal score, 48. 6d. Vocal parts, 2s. 103d. 
OUNG, J. M. W.—Te Deum laudamus, adapted 
toa Chant, by Dr. W. Turner, varied for the use of Paro- 
chial Choirs. Quarto demy. 6d. 
ALKIN, J. BAPTISTE.—Let your light so 
shine. Full Anthem for 4 voices. 6d. Vocal parts, 6d. 


EKYLL, C. S.—Arise, O Lord. Full Anthem 


for 4 voices, 2s. 


TEED, A. ORLANDO.—Sing unto the Lord. 
Full Anthem for 4 voices. 8vo, 2d. 
URNER, BRADBURY, Mus. Bac., Cantab.— 
Three Offertory Sentences for Voices in Unison. No. 1. 
Blessed is the man. 2. Let your light so shine. 3. Be merciful 
after thy power. 8vo. 6d. 
EINAGLE, CAROLINE.—Voice of Nature in 
the heart. A Hymn in Eight Parts. 8vo. 6d. 


ILLEARD, J.—Nearer, my God, to Thee. Choral 
Hymn. Octavo, 2d. 
— Rejoice for evermore. Choral Hymn. Octavo, 3d. 


ANGRAN, J.—Hark, the sound of holy voices. 


Hymn for four voices. Octavo, 14d. 


CHULTHES, WILHELM.—Guirlandes de Mai. 
Hymns to the B. V. M., by the Rev. F. W. Faber, with a 
French translation by the Rev. Philpin de Rivieres. Vols. II. and 
TIL, 3s. each. 
SPA, ROSARIO.—Blooming by our path, love. 
Song. 1s. 
— Le Vélocipede. Valse brillante pour Piano. 1s. 6d. 


ILES, HENRY, Mus. Doc., Oxon.—A Second 


Set of Six Impromptus for the Organ. 4s. 


IMMERMANN, AGNES.—March, arranged for 
the Organ by John Stainer, 1s. 6d. 


EST, W. T.—Arrangements from the Scores of 
the Great Masters for the Organ. No. 72, price 2s., contains :— 
Aday;io from the Tiio, Op. 8 (Beethoven), and March in C minor 

(F. Spindler). : 

—— No. 73, price 2s., contains :—‘* Swell the full chorus” (Solomon, 
Handel); Prelude in C minor (F. Chopin); and Marche 
Religieuse (Adolphe Adam). 

TAINER, JOHN.—Arrangements for the Organ. 
No. 1, price 2s., contains:—Andante from Quintett in E flat, 

Op. 4 (Beethoven), and Minuetto (Handel). 

ESTBROOK, W. J.—The Young Organist; a 
Collection of Pieces of Moderate Difficulty. No. 9, price 
1s. 6d., contains :—Larghetto, from the Violin Duets (Spohr) ; Trio 

(W. J. Westbrook) ; Agnus Dei (Mass in G, Weber); and Gracioso 

(Iphigénie en Aulide, Gluck). 


During the Last Month (Continued). 
UNSTAN, J. MARTIN.—Angels ever bright 
and fair. Handel. Arranged for the Organ. 1s. 6d. 
ARMER, JOHN.—The Harrow Glee Book. 
No. 18, The Fisher Boy, 6d. No. 19, The Rosebud, 3d. 
No. 20, Battle Song, 3d. No. 21, A red red rose, 3d. 
i ACDONALD, A. J. N.—The Skylark. Four- 
part Song. 8vo. 2d. 
ENDELSSOHN.— The Music to Loreley. 
(Finale, Ave Maria, and Vintage 8ong). 8vo. Edition. 2s. 
—— Son and Stranger. Operetta. 8vo. Edition. 4s. 
London: Novello, Ewer and Co. 








RGANS for SALE.—Four Fine-toned Church 

Organs, with ene and two rows of keys and separate pedal 
pipes, at half the usual prices—£75, £65, £45, £25. A very nice 
PRACTICE ORGAN, in handsome case, £16. Hammond and 
Sons, 366, Old Kent-road. 


To ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 

To Organist of St. Paul’s Church, Brighton, has 


a VACANCY for one or two PUPILS, to prepare for the 
For terms apply to Mr. T. W. White, Clarence- 








Musical Profession. 
square, Brighton. 





This day, 4to., price 16s., 
TREATISE on COUNTERPOINT, CANON, 
and FUGUE, based upon that of Cherubini, by the Rev. Sir 
F. A. Gors OvuskLry, Professor of Music in the University of 
Oxford. 
By the same Author, 
A TREATISE on HARMONY. 4to. 10s. 
Oxford: Printed at the Clarendon Press, and published by Mac- 
millan and Co., London, Publishers to the University. 


{ OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHARLES LUCAS, 
and the valuable services he rendered to the above Institution in his 
various offices of Principal, Conductor, Professor of Composition 
and Violoncello, by instituting a Prize of a GOLD MEDAL, to be 

given annually to the best Student in Composition. 
SUBSCRIPTIONS ALREADY PROMISED. 

£54 











Henry Leslie, Esq. ... 
10 6) Mr. H. Littleton ase 
10 6/| Mr. Alfred H. Littleton 
10 6) W. F. Low, Esq. eo 

H. C. Lunn, Esq... 
G. A. Macfarren, Esq. 
W. Macfarren, Esq. ... 
Miss Mayo eee eco 
T. M. Mountain, Esq. 
T. M. Mudie, Esq... 
J. Newsham, Esq. ... 
Arthur O'Leary, Esq. 
E. Pauer, Esq.... eco 
Signor Pepoli ... 
T. Petit, Esq. ... 
Miss Pocklington 
F. Pratten, Esq. a 
J. Kellow Pye, Esq. ... 


W. Addington, Esq. 

(Edinburgh)... one 
W. H. Aylward, Esq.... 
H. C. Banister, Esq. ... 
Mr. J. Barnby... 
A. Baylis, Esq. ose 
James Beazley, Esq. ... 
Prof. 5. Bennett ° 
Miss Bishop - ... 
Miss Buer ose don 
E. Card, Esq. ... eee 
J. B. Chatterton, Fsq. 
A. W. Chisholm, Esq. 
Miss Christian... wa OM 
Mr. Lamborn Cock ... 1 1 
C. Cooke, Esq.... 
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W. H. Cummings. Esq. 1 1 Brinley Richards, Esq. 0 
C. H. Couldery, Esq... 1 1 Westley Richards, Esq. 10 6 
F. R. Cox, Esq. oe Miss Scates = 5 0 
W. G. Cusins, Esq. ... 1 1 Miss Severn ... ceo 5 0 
W. Dorrell, Esq. = W. Shakespeare, Esq. 10 6 
H. R. Eyers, Esq. ee Miss Sharpe ... in 10 6 
Signor Ferrari... oS | Whitehead Smith, Esq. 

F R. Foikes, Esq. ... 0 10 | (Wimborne)... pe 10 6 
Signor Gilardoni ee T. W. Standen, Esq. ... 10 6 
D. Godfrey, Esq. I ee Dr. Steggall_ ... eve 1 0 
J. Goss, Esq. ... pee A. Sullivan, Esq. 1 0 
Miss Greenuway 0 5 O. Svensden, Esq. : ey 
C. Harper, Esq. - 1 1 0 H. Thomas, Esq. 10 
C. Harper, jun., Esq... 010 6 J, Thomas, Esq. ae 1 0 
Miss Henderson 1 1 0\J.G. Waetzig, Esq. ... 1 0 
Mrs. Henderson 1 1 0 T. A. Wallworth, Esq. 1 0 
Miss Henry... 0 5 0 Miss Watson eco 5 0 
H. W. Hill, Esq. «+. 010 6, W. Watson, Esq. ois 1 0 
W. H. Holmes, Esq. ... 1 1 0 F. Westlake, Esq. 1 0 
G. Horton, Esq. «. Ll 1 0 | Miss Williams... 10 6 
J. Howell, Esq. «- 010 6 J. Williams, Esq. 10 6 
Miss R. Jewell 0 5 0 J.T. Willy, Esq. ... 10 6 
F. B. Jewson, Esq, 1 1 O. Marmaduke C. Wilson, 
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Miss Lanham ... 0 5 0 George Wood, Esq. .. 1 1 0 
H. Lazarus, Esq. 010 6 
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‘FAYRE PASTOREL,” 


A Cantata; 
THE SUBJECT TAKEN FROM “THE FAERIE QUEEN.” 


THE WORDS BY LEYLAND LEIGH; 
THE MUSIC BY HENRY HILES, MUS, DOC., OXON. 
Price 6s. 6d. Set of Chorus Parts, 5s. 


WHE BAND PARTS ARE NOW BEING PREPARED. 





“ This Cantata is the fruit of genius cultivated by ripe study. 
It isa work of boldness; but its pretensions are justified by its 
merit.”—Jilustrated London News, February 13, 1869. 

“The chief fault that has been found with the majority of 
cantatas is their essentially fragmentary character. This is one 
of the errors Dr. Hiles appears to have carefully avoided. In many 
of the more modern—especially English cantatas—instrumental 
introductions, beyond a few bars, are shunned; but in this instance 
the composer has introduced two instrumental movements, both of 
which are symphonic in form, although by no means similar in style. 
In the second we meet with the experiment, for the first time, of 
making the second subject choral. The first chorus—for male 
yoices, ‘ We shepherd swains,’ is thoroughly rustic in character, 
and the effect of the very brilliant accompaniment is most lively, 
and highly suggestive of a rural festival. Fayre Pastorel and her 
companions then make their appearance, and sing a chorus for four 
female voices, ‘ Hither, hither, Swains,’ the effect of which, after 
the more weighty utterances of the male voices, is most charming. 
Next we have a canzonet, in E flat, by Fayre Pastorel, ‘ Oh, sing 
ye birds,’ certainly one of the gems of the work. This is followed 
by an air, sung by Corydon (tenor), ‘Sweet as fairy music.’ 
Then comes the madrigal, ‘ The tender dew,’ which will probably 
become one of the most popular numbers in the cantata. Sir Calidore 
then sings, ‘Far from the noise of camp and court,’ which is full of 
energy, and its characteristic accompaniment gives it quite a martial 
character. This is followed by a chorus in C sharp minor, ‘ Home 
we hie,’ sung piantssimo. The vocal parts are written with extreme 
simplicity, and the accompaniment, while elaborate, is extremely 
light and fanciful. The disappointed lover (Corydon) left alone, utters 
his lament in a song, ‘Oh, why my heart,’ which brings the first 
part toa close. The second part opens with an instrumental move- 
ment in $ time entitled‘ Dance of the Wood Nymphs.’ The effect of 
the second subject being made choral is not only novel, but being 
remarkable for one of those flowing melodies which we feel it 


harmonies is not only scholarly, but is effective and pleasing. Of the 
instrumentation but an inadequate idea can be gathered from the 
necessarily imperfect result of pianoforte accompaniment to a work 
originally written for full orchestra. It nevertheless exhibits 
much more elaboration than is usual in English works of this class, 
and leads us to imagine that the result of a performance by a full 
orchestra would show a fertility of resource and an experience of 
writing in score which augur well for the Doctor's future fame.” — 
Choir and Musical Record, April 17, 1869. 

“+ Fayre Pastorel’ carries with it undoubted evidence of high 
merit and good taste. The song of Pastorel, ‘Oh, sing ye birds,’ 
is a graceful and finely-conceived melody. The song of Corydon, 
‘Sweet as fairy music,’ is destined to live, and is composed some- 
what on the model of the inimitable ‘Evening Song,’ by the same 
author, which formed the gem of the miscellaneous pieces in the 
second part of the programme. The following madrigal, ‘The 
tender dew,’ contains some admirable music, and is followed by 
probably the most noble and heroic song in the Cantata, ‘ Far from 
the noise." This air, together with that of Corydon, will form a 
rich and valuable addition to thestores of English song, and, if per- 
mitted to be published in a separate form, will command an exten- 
sive sale. The second part opens with the distant strain of fairy 
melody resounding through the woods. As clouds and storms 
succeed to sunshine, the rural felicity of the Arcadians is rudely 
broken by a horde of barbarians, giving rise to the magnificent 
chorus, ‘ Now cursed be day's streaming light,’ which is, probably, 
equal to the highest inspiration of ancient or modern times, and 
might alone be sufficient to secure for its author a place in the 
records of fame. The song of the captive Pastorel, ‘ Flow, bitter 
| tears,’ is also a highly refined composition. The concluding por- 
| tions of the Cantata rise to the dignity of true inspiration, and 
produce an effect of intense and refined pleasure. Taken as a whole, 
we have no hesitation in saying that the gifted author of ‘ Fayre 
Pastorel’ has stamped upon it the impress of his genius, and we 
venture to predict for ita high and lasting place in the annals of 





impossible to forget, and being wedded to a fantastic light accom- 
paniment, is highly suggestive of fairy gambols. The recitative 


which follows seems to intimate the retirement of the wood nymphs, | 


after which Sir Calidore sings ‘What gentle music stealeth by,’ 
followed by a duet with Colin, ‘ Yet sing once more.’ Melibee then 
appears on the scene, and ina song, entitled ‘They come, they come!’ 
describes to the shepherds the destruction which the approaching 
enemy will bring. 
previous number of the work has prepared us for, and without any 
pause is followed by the chorus ‘Now cursed,’ in which the shepherds 
cry for vengeance on the barbarians. The broad and massive har- 


monies, the bold progressions, and the exceedingly agitated accom- | 


paniment make this the most powerful and dramatic portion of the 
entire work: the cries for vengeance seem to increase in vehemence 
at each repetition, and the theme is so admirably worked out that 
the interest never for an instant flags. At the commencement of the 
third part, Corydon, finding Sir Calidore and Colin, relates to them 


This is marked by a dramatic force which no | 


musical composition."— Warrington Advertiser, April 17, 1869. 
| “The words of the Cantata of ‘Fayre Pastorel’ are by Leyland 
| Leigh. It is only justice to the authoress to remark that, as a 
| whole, the libretto is vastly superior to the class of Verses usually 
written for such a purpose. Of Dr. Hiles’ music we are glad to have 
to speak in terms of warm commendation. He is no mere imitator, 
| and this work bears unmistakably the stamp of originality. The 
overture is brilliantly written, and this and the sterling qualities 
| of the Opening chorus produced a very favourable impression. The 
| succeeding chorus, alternating between maids and men, is very 
| effective. In her first solo the lady who personated Fayre Pastorel 
was prevented apparently by nervousness from doing justice either 
| to her own powers, or to the dreamy and tender melody. The 
| amateur who sang the parts of Corydon and Colin has a good tenor 
| voice, which he used throughout with great taste. He was much 
applauded for the feeling with which he gave the telling song, ‘ Love, 
The madrigal is a very clever composition,., Perhaps 









the account of the attack by the barbarians on the shepherds. The | dear love.’ 
whole of this scene, with the following chorus, ‘ Now seize, now | the most spirited song of the whole Cantata is ‘ Far from the noise 
slay,’ is highly dramatic. The end of the chorus leaves Sir Calidore | of camp and court.’ The next chorus, ‘Home we hie silently,’ is a 





eagerly searching for Fayre Pastorel, and, being rewarded by the 
discovery of his mistress, he sings with her a duet, ‘ O day of tears,’ 
which leads to the finale. This movement has some special charac- 
teristics, notably the introduction of the different subjects of the 
opening instrumental movement, which are either assigned to the 
choir or serve to add brilliancy and spirit to the vocal strains, and 
thereby give a completeness to the work by bringing the text to an 
appropriate finish. Dr. Hiles has succeeded in producing a work 
which exhibits an intellectual depth and force of musical thought 
which will add to his reputation. So delicately constructed is the 
cantata, that though each successive movement possesses its due, 
distinct, and independent character, yet throughout the whole there 
is preserved a unity of design and execution not often met with in 
works of a similar character. The melodies throughout are free, 
natural, and unstrained, and the constructive power displayed in the 


gem, the hushed effect of which was most creditably given by the 
| choir. Passing on to the second portion of the Cantata, the first 
| point calling for special notice was a charming duet between tenor 
{and baritone, ‘Yet sing once more that simple strain,’ both the 
| music and performance of which were so good as to secure for it a 
loud encore. The grand chorus, ‘ Now curséd be day’s streaming 
light!’ is a composition of unusual merit, full of vigour, noble in 
its conception, and skilful in its harmony. The chorus, ‘ Now seize! 
now slay!’ is an admirable descriptive composition, powerfully 
forcing home upon the hearers the conception of the ‘ hurly-burly’ 
of the fight. The duet between Calidore triumphant, and Pastorel 
is very pleasing. The close of the Cantata was followed by loud 
marks of approval, and Dr, Hiles was brought back to receive the 
ovation due to the genius, ‘originality, and skill displayed in his 
work, The closing duet and chorus were repeated."— Warrington 
Guardian, April 14, 1869, 
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ROSSINI’S MESSE SOLENNELLE. — 


The English Edition of the above Work is now ready, price 128, Also, the French Edition, printed on fine paper, with Portrait 
Autograph Letter, and Facsimile of the First Page of the Score, price 25s. J 
THE COMPLETE WORK, for Piano Solo, 108. The FAVOURITE AIRS, selected and arranged for the Pianoforte, by Fraxz 
Nava, in Three Books, each 5s. Rocxstro’s Grand Paraphrase, introducing the Gloria, O Salutaris, Agnus Dei, and Quoniam, Price 5g, 


Rocxstro’s DOMINE DEUS, transcribed for the Piano, price 4s. 


Other Arrangements for Pianoforte and Harmonium are in the press, 





TO SINGING CLASSES, CHOIRS, &c. &c. 





CHAPPELL'S 


VOCAL LIBRARY 


PART SONGS, &¢. 





Composed or 


Arranged by Price 
1, Dulce Domum. $.A.7.B. ae G. A. Macfarren. 2d 
2. Down among the dead men. §8.A.T.B. . we oe 
8. The girl I left behind me. 58.a.T.B. ... % foie aus 
4. British Grenadiers, 8.a.T.B. ooo ” ae 4G; 


5. Long live England's future Queen. 
S.A.T.B. se su sip .» Dr. Rimbault ... 2d. 
6. My task is ended (Song and Chorus). 


A.T.B.B. os. oe ove oss RUG. 200 . 4d, 
7. Thus spake one Summer's day. 8.a.7.B. Abt a os ae 
8. Soldier's Chorus. 1.7.B.B. .. Gounod... — | 


9. The Kermesse (Scene from “ Faust ”) 
10. Up, quit thy bower. s.a.T.B. . 
11. Maidens, never go a-wooing. 


Brinley Richards 2d. 


5.8.7.7.B G. A. Macfarren. 4d 


12, Faggot Binders’ Chorus... +» Gounod... ow 66 
13. Sylvan Hours (for six female voices) . Joseph Robinson. 6d 
14. The Gipsy Chorus ... én .» Balfe ... ww. 4d 
15. Ave Mania... = ° Arcadelt one: as 


Mendelssohn ... 2d. 
Jules Benedict ... 2d. 
J.L. Hatton ... 2d. 
Henry Smart... 2d. 


16. Hark! the ‘herald angels sing s.4.T.B. 
17. England yet (Soloand Chorus). 8.4.7.B. 
18. The Shepherd's Sabbath-day. s.4 T.B. 
19. Thoughts of childhood. 8.4.7.B.  ... 


Pm ny or 
ranged by P, 
-|20. Spring's return. 8.a.7.Bs... +. Henry Seart” os = 
21. An old Church Song. 8.4.7.3. nn ” ow. Md 
22, Sabbath Bells. s.a 7.3. one oso ” oo M4, 
23. Serenade. 8$.a.T.B.... pm ae ” ooo 44 
24. Cold Autumn Wind. s.a.rT.3. wn ” oe 2d, 
25. Orpheus with his lute. .s.s. + Bennett Gilbert... 4d, 
B.AA. ese +00 ” oe 2d, 


26. Lullaby. > 
a7. This is my own, my native land. 


SA.T.B. ‘0s G. A. Macfarren . 24. 


28. March of the men of Harlech. s.a.7.8. Dr. Rimbault ... 44, 
29. God save the Queen. s.a.7.B. us * io 
30. Rule, Britannia. s.a.7.B, ... ove 9 2d, 
31. The Retreat. 1.1.3.3. we «. L. de Rille 
42. Lo! Morn is breaking. s.s.s, ve Cherubini oan ae 
.| 33. We are Spirits. s.3.s. see we G. A. Macfarren. 4d, 
. | 34, Market Chorus (Masaniello). s.4.7.8, Auber ... ow 4d, 
35. The Prayers (Masaniello). s.a.7.B. ... ” eve oe 4 
36. The Water Sprites. s.a.T.b. «. Kiicken mane 4d 
37. Eve's glitv’ring star. s.a.7.B. vik aS ose ore 


38. When first the Primrose. 3A.7.B. ... 4, od oe 4d, 
39. Oh! Dewdrop bright. s.a.1.B. ose 





(10 BE CONTINUED.) 








CHAPPELL’S MUSICAL MAGAZINE 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 38. 4d. 


77 Six Duets and Three Trios for Treble Voices. 

76 The Young Pupil. Twenty-four Juvenile Pieces for the Piano. 

75 Selection of Sacred Pieces for the Pianoforte. 

74 The Fair Maid of the Mill. Twenty German Songs by Schubert. 

73 Eighteen Christy Minstrel Songs arranged as Vocal Duets. 

72 Fra Diavolo for the Pianoforte. 

71 Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. 

70 Ten Songs, by Gounod. 

69 The Bohemian Girl, the Opera for the Pianoforte. 

68 Sixteen Operatic Songs by Verdi, Flotow, &c. 

67 La Belle Helene, the Opera for the Pianoforte. 

66 Twelve Songs by Bishop and Balfe. 

65 Recollections of Handel. 

64 Christy Minstrel Songs. (Eighth Selection) 

63 Brinley Richards’ Popular National Airs. 

62 Twelve Songs by Benedict and A. 8. Sullivan. 

61 L'Africaine, the Opera for the Pianoforte. 

60 Twenty-five Old English Ditties. 

59 Faust, the Opera for the Pianoforte. 

58 Thirty New Polkas and Galops, &c., by C. d’Albert, &c. 

57 Fifty Waltzes, Quadrilles, Galops, &c., by D. Godfrey, including 
Mabel, the Guards, &c. 

56 Santley’s Popular Songs. 

55 Christy Minstrel Songs. 

54 Chappell’s Popular Church Services. (Third Selection). 

53 Chappell's Popular Church Services. (Second Selection). 

52 Chappell’s Popular Church Services. (First Selection). 

51 Twenty-five Scotch Songs, with words. 

50 Christy Minstrel Songs. (Sixth Selection). 

49 Christy Minstrel Songs. (Fifth Selection). 

48 Christy Minstrel Songs. (Fourth Selection). 

47 Thirteen Standard Songs of Shakespeare. 

46 Twenty Sea Songs, by Dibdin, &c. 

45 Hymns for the Christian Seasons, for domestic use. 

44 One Hundred Welsh and English Melodies for the Pianoforte. 

43 One Hundred Scotch Melodies, arranged for the Pianoforte, 

42 One Hundred Irish Melodies, arranged for the Pianoforte. 

41 Fifty Operatic Airs, arranged for the Pianoforte. 


(Seventh Selection), 








40 Thirty-eight Valses by d’Albert, and other eminent composers. 


39 Christy Minstrel Song Book. (Third Selection), 

38 A Fashionable Dance Book, for the Pianoforte, 

37 Country Dances, Reels, Jigs, &c., for the Pianoforte. 
36 Christy and Buckley Minstrel Airs for Pianoforte. 

35 Christy Minstrel Songs. (Second Selection). 

34 A Christmas Album of Dance Music. 

33 The Juvenile Vocal Album, 

32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 
31 Beethoven's Sonatas. Edited ky Charles Hallé (No. 5.) 
30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4.) 
29 Ten Contralto Songs, by Mrs, R. Arkwright, &. 

28 Beethoven's Sonatas. Edited by Charles Hallé (No.,3.) 
27 Five Sets of Quadrilles as Duets, by Charles d'Albert, c. 
26 Thirty Galops, Mazurkas, &c., by d'Albert, &c, 

25 Sims Reeves’ most Popular Songs. 

24 Thirteen Popular Songs, by Barker, Linley, &e¢. 

23 Twenty-five Juvenile Pieces for the Pianoforte. 

22 Twenty-one Christy Minstrel Songs. (First Selection.) 
21 Nine Pianoforte Pieces, by Ascher and Goria. 

20 Beethoven's Sonatas, Edited by Charles Hallé (No. 2.) 
19 Favourite Airs from the Messiah, for the Pianoforte. 

18 Twelve Songs by Verdi and Flotow, with English words. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 

16 Twelve Sacred Duets, fur Soprano and Contraito Voices. 
15 Eighteen of Moore's Irish Melodies, 
14 Ten Songs, by Schubert. Engiish and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices. 
12 Beethoven's Sonatas. Edited by Charles Hallé, No, 1. 
11 Six Pianoforte Pieces, by Wallace. 

10 Nine Pianoforte Pieces, by Brinley Richards, 

9 Fifty Valses, by C. d'Albert, Strauss, &c. 

8 Forty Polkas, by Charles d'Albert, Jullien, Kenig, &c. 

7 Ten Sets of Quadrilles, by Charles d’ Albert, complete, 

6 Twelve Songs, by Handel. 

5 Twelve Sacred Songs, by Popnlar Composers. 

4 Ten Songs, by Mozart, with Italian and English Words 
3 Ten Songs, by Wallace. 

2 Ten Songs, by the Hon. Mrs. Norton. 

1 Thirteen Songs, by M. W. Balfe, 


ALL THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS. 
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